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THE comedy of Beaumarchais from which the plot of Mozart’s opera is taken was
a sequel to an earlier play by the same author, Le Barbier de Sérille, set to music by
Rossini in 1816. The Barber of Seville is a harmless comedy in the old Italian manner,
dealing with the intrigues by which Count Almaviva, assisted by the barber Figaro,
sccured the hand of the rich heiress Rosina despite the opposition of her guardian
Doctor Bartolo. In 7%e Marriage of Figaro we find the Count tired of his wife and making
love to her maid Susanna, who is engaged to be married to Figaro, now the Count’s
valet. In this he is abetted by Basilio, the priest-music-master of the earlier play, and
by Marcellina, Doctor Bartolo’s elderly housekeeper, who has lent money to Figaro on
condition that if he cannot repay her, he shall marry her Susanna virtuously resists
the Count’s temptations, although quite willing to make Figaro jealous, and Figaro is
discovered to be the natural son of Doctor Bartolo and Marcellina. The complicated
misadventures of the play are due mainly to the page Cherubino, who is always being
found in the wrong place. The comedy ends with the discomfiture of the Count and
his reconciliation with his wife.

The original play has often been called “ the prologue to the French Revolution,”
for it is a biting satire on the privileges of the nobility, and Figaro, claiming the rights
of the old Italian Harlequin to talk to the audience and express his views on everything,
is made the mouthpiece of the author’s subversive political opinions. For several years
the play was forbidden to be acted in Paris, and at the time when Mozart set it to music,
its performance was still forbidden in Vienna. But what was forbidden as a play
managed to pass the censorship as an Italian opera. Figaro’s dangerous observations
were eliminated, but we may be fairly sure that the Viennese audience knew perfectly
well what was left out, as the French play was accessible to all who could buy and read it.
There can be no doubt that the political sympathies of both Da Ponte and Mozart were
with the ideas that found vent in Paris in 1789 and that they deliberately chose this
unusual subject for their opera with a view to popular success. It may be pointed out
here that their two subsequent operas, Don Gioranni and Cosi fan 1utte both make fun
of the privileged classes and present them in ridiculous situations, while Mozart’s last
opera, The Magic Flute, written to German words for a humbler type of audience, bids
a definite farewell to the ideas of the eighteenth century and opens the door to the
doctrines of Liberty, Equality and Fraternity.

The Marriage of Figaro is remarkable for the amount of action that takes place on the
stage, as compared with earlier Italian comic operas, and this liveliness of movement is
doubtless one of the qualities which has made Mozart’s work eternally popular. The
original play is in five acts, whereas ltalian comic operas were almost invariably in
three, or sometimes even two; Mozart’s opera is in four acts, an arrangement
necessitated no doubt by the imossibility of compressing Beaumarchais’ complicated
plot into a smaller number. The only previous case of an Italian comic opera in four
acts is in fact Paisicllo’s adaptation of Beaumarchais’ Barbier de Séville (1782).
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In addition to the grace-notes which Mozart himself wrote down in the vocal parts
it has been customary to sing many additional appoggiaturas, especially in recitatives,
following the Italian convention which dates back to long before the days of Mozart.
These appoggiaturas have not been printed in the present score because they have
always been traditionally left to the discretion of the singers. No hard and fast rule
can be hid down for their performance, but in most cases where a descending phrase
has a feminine ending, i.e., with an accented penultimate syllable followed by a final
syllable on a weak beat, both being given the same musical note, the strong beat
should be treated as an appoggiatura and sung to the note one degree above that
actually written, so that the cadence falls by a tone or semitone to the final note.

Examples :

FIGARO

to see if 1 can find the placeto put it.
fa-ra buv-na fi - gu- raingque-sto lo-co.

FIGARO 4

p.19

Quick,tell me!
Fa pre-sto!

CHERUBINO *+ +

-l.i--‘-l--'-lI - Y——
o1 g OF WY UNIN SV G AN 8 . SN Em—" .

- —
R 0] — un - e -

.63

And evn ifnone be nearme, Nopeer Asoul to hear me,
se nomho chi mo-da, e se momho chi mo-da,

Applicati for permissi to use this English translation in connection with a performance of the Opera

should be made to the Oxford University Press, Music Department. 44, Conduit Street, London. W'.1
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ACT 1

A bhalf-furnished room, a large arm-chair in centre. Figaro is measuring the floor; Susanna before a mirror is

trying on a hat.

N21 Duet

Allegro
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Tell me, what are you do - ing, mea - Sur - mg the
Co - sa stas mi - su - ran - do, ca -
g i
PU\ e
e —— —
X Figaro
S === : ===
room with a  yard-stick? I'm think ing a-bout the bed whichhis lordshipsaid he'd
mio Fi - ga - ret - to? Io guar - do se quel let - to,che ci de-sti-nail
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give us, o see if 1 can find the place to put it. But, not in
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why wont you say whatyour rea - son may be? Why should I tell you?
che non puoi far, che pas-siun po  quil Per-che non vo - glio;
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But now tell me,could you

find

flattr-ing a - nyroom to suit us bet - ter?
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NO 2 Duet Susanna and Figaro

Allegro Figaro
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go to his lordship Knock, knock! knook,
vuol - mi il pa-dro - ne, don, don, don,
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ting! Knock, knock! knock, knock! There's a way too that
din, don, don, don, don! a mia por - ta il
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knock,knock! Now lis-ten__ Il tell you a
don, don! ~ A - scol-tal a Se u-dir bra-mi il
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MmoOre,.................. no more, Quick,tell me!
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se - cret, 1§11 tell ou a se - cret, But on - ly if you'll not be
res - to, se u - dir ra-mi il res - to, di - scac - ciai 8o -spet - ti, che
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i must hear your se-cret, I must hear your se-cret,
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The cause of sus- Si - cion is on - ly too plain,
t dub - bi,i so-spet - ti ge-la - re mi fan.
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youll not be jea - lous a-gain, but on - ly it youll not be jea - lousa-
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Il tell you se - cre.t,
Di - scac- cia dub - bi,
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on - ly too plain, ‘tis on - ly too plain, ‘tis
-la - re mi San, ge - la - re mi San, ge -
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don’t be jea-h;us.
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on - ly too plain.
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Recitative
Susanna . Figaro -

Susanna

Be q'ui - ét, a'nd then I11 t;ll y;)u. Well then, what is your
Or be - me; a-scol-tae ta - ci. Par - la, che-c’e di
i

—— re T
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His no-ble lord-ship

finds he is tird of hunt- ing

all the

The Marriage of Figaro
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éoun-try for a-morous ad-ven-tures; 80 he means tocome home now, in the hope of a
- nie - re bel-lez-ze fo-re-stie - re, vuole an - cor nel ca-stel - lo, ri-ten-tar la sua

S.
¥ Y 14 14 y K ' Y 1 4
new one. But it is mnot the Coun - tess, let me tell you, that his
sor - te. N¢ gia di sua com - sor - te, ba-da be - ne, ap - pe -
—— — %
D= ==
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Figaro Susanna
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lord - ship 1is af - ter. Who is it this time? No one else but Su-san - na.
-ti - to gli ovie- ne. E di chi dun- que? Del-la tua Swu-san-net - ta.
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What, you? The ve - ry same, sir. and you can see now how

Di me me - des - ma, ed ha spe-ran - za ckh’al
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use -ful he will find it if he gives us aroomwhere I'mhis neigh-bour. Bra - vo!
no - bil suo pro - gel - to u-til - lis - si-ma sia tal vi-ci-nan - za. Bra - vo!
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i i I
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=
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and whats the next thing? Now you can un - der-stand the real....
ti - ria-moa-van - ti. Que - ste le gra - zie som, que-sta la
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mean-ing of the gracious protectlonthnt he shows us I do in-deed! What nobie con-de-
cu - ra cKe-gli premn-de di te,del-la tua spo- sa. O guar-da un po] che ca-ri-ta pe-
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- scen-sxon! That’s not all; there?s more to tell you. Don Ba - si - lio,who teaches me sing-ing,
-lo - sal Che - ta-ti, or vie-ne il me- glio; Don Ba - si - lio,mio mae-stro di can - to,
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is in the plot too, and loses no oc - oas - ion to in-form me of this at ev-ry
e suofac-to - tum, mnel dar-mi la le - sio - ne, mi ri-pe - teo-gnidi que-sta can-
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les - son. What, Ba-sgi - lio? oh,the scoundrel! Did you suppose then my
-z0 - ne. Chil Ba - 8t - lio! ok bir - ban - te! E tu cre-de - vi, che
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(Bell rings)
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no-ble-man: he does just what he likes. So that's hig game now! My
Con - tel ci vo-gliam di - ver - tir; tro-va-toa-ve - te— chi
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la - dy! ’twas her bell rang. Then I must leave you, Good bye, Fi - ga-ro

suo - na? la con-tes - sa. Ad-dio,ad - di - o, ad - dio, Fi - ga-ro
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N Figaro , Susanna
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dar - ling! Well hold our own a - gainsc them. You think it ov - er.
bel - lo. Co - rag - gio, mio te - 8o - ro. E tu, cer-vel - lo.
4 |
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Susanna kisses him and exit Figaro
s. § — E S, 2] # 5 — |
I thank your lord - ship kind - ly!
Moderato Bra - vo, Si-gnor pa - dro - ne!
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Now I'm be-gin - ning to un-der-stand all this myster-y, and to ap-
O - ra inco-min - cio a ca-pir il mi - ste - ro, ea ve-der
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'

The Marriage of Figaro B.& H, 15060



26

‘ dy
EEE = = S
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- pre - ciate your most gen - er - ous in - ten- tions.
schiet - to tut-toil vo - - stro pro - get - to. \
h A
(3 : | :
e PRe o, , »e,
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The king ap - points you am - bas-sa-dor in
A Lon -dra,é ve - ro? voi mi -
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= ¥ :
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Lon - don, I go as cour - ier, and my Su-
-ni - stro, io cor - rie - ro, e la Su -
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- san-na, ‘con-fi-den - tial at-ta - chée' No, I'm
-san-na, se - gre-taam-ba-scia-tri - ce. Non sa -
Andante | | \
 S— —— — = lﬁ
he s - —
2 % : g—ﬂ 2 ¥ ¥ b ' S = —
hang'd if she does_ Fi - ga-ro knows bet - ter!
-ra, mon sa-ra, Fi - ga-ro il di - cel
E § — re i re i l[ -
= v = e :% .
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Allegretto ‘
Figaro .
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If you are af - ter a lit - tle a - musement, if you are af - ter a
Se ruol bul - la - re, sig-nor Con - ti - no, se vuol bal - la - re,
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lit - tle a - musement, You may go danc-ing, but I'n play the tunme.
sig - nor Con - ti - mo, il chi -tar - ri - no le suo - me - 7o,
g i 2 3 5 g g E
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You may go danc-ing,but [l play the tune,yes, I'l play the tune, yes, 11 play the
i} chi-tar- ri - mno le suo-me - ro, si, le 8suo-ne - ro, si, e suo-ne-
AR —= == ===
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tune I'l teach your lord- ship
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steps and de - port-ment, New kinds of ca - pers you shall learn
nel - la mia sco - la, la ca - pri - o - la .  lein - se - gne -
ppepe o |
ll { L 1 & 11 4
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gyt o T £ e = F e
soon, Il teach your lord-ship steps and de - portment, Newkinds of ca-pers
-ro, se vuol ve - ni - re nel - la mia sco-la, la ca - pri-o - la
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you shall learn soon,yes, you shall learn soon, yes, you.shall learn soon.
le in-se-gne - ro, si, le in- se-gne - ro, 8i, lein - se - gne - ro.
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Be sure 1 will,
Sa - pro, sa - pro,
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But in my own way Il set a - bout ity
me - glio ogni ar - ca - no dis - 8i_- mu - lan - do
— =+ e e =

& (> e

F A r
Ive got my plan. Try to de-ceive me, Ill do the same thing; Two play at
8co - prir po - iro Lar - te scher-men-do, lar-tea-do-pran-do, di qua pun-

~ & & & 'S

EE e e 0 Tl

that game, yes, Sir, be-heve me, l’ll put a.spoke in your wheel 1f I can, yes if 1
-gen - do, di lascher-zan-do, tut - te le macchine ro - ve-scie-1ro, ro - ve - Scie -
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can. Try to de-ceive 1;10, Il do the same thing, two play at
-ro. Lar - te scher-men-do, lar-te a-do-pran-do, di qua pun-
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that game, yes, Slr, be-lieve me; Il put a spoke in your wheel if | can,
- gen - do, di  la scher-zan-do, tut - te le mac -chi - me ro - wve-scie- ro,

re tl\ — rﬁm‘rrf;
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A A\ o _ "

FEZR i = 1 R =
It put a spoke inyour wheel if I can, Il put a spoke in your wheel if I
tut - te le mac-chi-ne ro - ve -scie - ro, tut - te le mac - chi-ne ro - ve-scie-
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can, I'l put a spoke inyourw;heel if I can. If you are af - ter a lit-tle a -
-ro, ro - ve-scie- r6, ro - ve-8cie - ro. Se vuol bal -la - re, sig-nor Con-
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sempre stacc.
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-musement, if you are af-ter a lit-tle a - musement, You may go dancing, but I play the
-1 - mo, sevuolbal-la - re, sig-nor Con-ti-no, il chi-tar - ri-no le suo - ne-
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tune. You may go dancing,but Il play the tune,yes, Il play the tune,yes, [Illl play the
-ro, il chi-tar - ri - mo le suo-me - ro, si, le suo-ne - ro, 8f, le suo-ne-
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Eater Bartolo and Marcellina

81

Recitative
Bartolo
—v3 5
Then why in Hea-vens name did youwait un-til this morn-ing to con-
Rd a- spet - ta - tei! gior - no fis-sa-to per le noz - ze, a par-
T Xy
bo L O —— —

B- W SRS 7 GEN ” G S . SIS . AR . A . S . SR B N P S S S ¢ A
~ | 4 |4 | 4 V, | 4 A v
-sult me on this mat-ter? | can as-sure you [ dont mean togive in yet,
- lar - mi di que - sto? Io mom mi gper - do, dot- tor mio, di cor-ra - gio,
t T 3 o= —]
5 i . K‘ﬁ
N
= T I =
°
-
u‘ AN  ANNNNED . AN SENN . G . GESER B . NN . GENN  LewmN - ¥ -
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It takes a ve-ry lit - tle tobreak off an en-gage-ment, e-ven la - ter than
per romper de'spom-sa - If pisa-van - sa - ¢ti di que - sto, ba - sto spesso un pre-
= -

", : e 22|
—— , P — e ¥
this time. I've get my ocon-tract, and I11 see he ful -fils it; he has
-te - sto; ed e -giihame- co, gl -tre que - sto com-trat - to, cer-ti im-
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fur - ther ob - li - ga - tions.
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Our plan must be to fright-en Su-
Com - vie - ne la Su-san - na at-ter-

v
Now then!
ba - sta!
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-san - na, make her re-ject his lord-ships ad - van-ces, to save her re-pu-ta - {jon;
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A e - gli per ven - di - car
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then out of pique a - gainst her,

he'll bé sure

t take my p;rt. and Fi- a-ro will

- 8i, pren-de - ra il miopar-ti - to, e Fi-ga-ro co-
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have to mar - ry me then. Well, well,

'l do what I can, if you will

-88 fia mio ma - i - to. Be - ne, io tut - to fa-ro. Sen-za ri-
P= S 3= =
5 1 1 c
B. 19 4 :ll) # . - 17 N A b § +
tell me how the case stands pre - cise - ly. Since master Fi - ga-roonce pre -
- ser - va, tut-to a me pa - le - sa - te (A-vrei pur gu - sto di dar in
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XY ©- —
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-vent -ed 'me from mar- ry - ing Ro - si - na, I'tt sad - dle him with
mo - glie la mia ser - va an - ti - ca, a chi mi (fe - ceun
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my old Mar - ¢el - 1li - na!
di ra - pir da - mi - ca)
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A egro con spirito

Bartolo . a
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Now for ven - gesmce! ah, now for vengeance!
La ven -det - ta, ok, la ven-det-ta
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low. Im no coward, to stoop so low, to stoop 80
- ta. é bas - sez-za, & o-gnor vil - ta, é o-gnor vil -
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low. 't  denounce him, 1l confound him, Like a lawyer,
-t Coll’ a - stu- zia, coly’ ar-gu-zia, col giu-di-zio,
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e - ven, Il  de-nounce him, Il econ - found him, like a law-yer, Ill get
-treb - be, coll’ a - stu - zia, coll® ar - gu - mia, col giuw - di - zio, col cri -
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round him,I'tl denounce him, I'tl con - found him,like a lawyer, I'll get round him, I
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' swear 1_willmaam] swear Iwillmaam,I swear I will, maam,
fat - toe se-rio,i§ ‘at-toé se-rio, il ‘at - to é se - rio;
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I'm no fool, the manshall know, I'm no fool,the man shall kKnow:
ma cre - de - te 8i fa - ra, ma cre - de -te 8i fa - ra.
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Once 1 canseize on the right op - por -
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- tu ni - ty, lsh&ll not lethim get off with im - pu- m ty. l can em—barrasshim,wor-ry him,
vol-ge-re, se tut-to Vin-di-ce do-ves-si leg-ge-re, com um e - qui-vo-co, con un si -
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-tu-ni-ty, I shall not lethxm get off with im - pu-ni -ty. I canem-barrass him,wor-ry hxm.,
vol-ge-re, §e tut- tolin-di-ce do-ves-si leg-ge-re,conm un e - qui-vo-co, con un si -
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harass him; Do as 1 tell youandleave it to me Leave all to me, ma’am.
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I'm Doc-tor Bar-to-lo, That scoundrel Fi-ga-ro your own shall be,all Sevxlle
co - mos-ce Bar-to-lo, it bir-bo Fi-ga ro vo-siro sa - ra;tut-ta Si -
» ?#o » . - .
==t —.—P—" ; =
3 y % = e —
T T Y + T P. D ——
o T 4 . E_; . P
. . 8- i
. o fa° .
s P 1 et 1o e _—
; ) A i ) § - i | 1 —
knows me, I'm Doc - tor Bar- to-lo, That scoundrel Fi- ga-ro
-vi- - glia co - mos - ce Bar-to-lo, i bir-bo Fi-ga-ro
o  d 4 P £ .o P E a
[ A A —t — t E
P » s
V] TTls - g, |
P = T—Eﬁ ) = ,

The Marriage of Figaro



e o . £ £ £ £ _
your own shall be. that scoun - drel Fi - ga - 1o
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Exit Bartolo
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Recitative
Marcellina .
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shall not give up hope yet, if
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I can win my 6 - tion. But here comes Su-san - na. I'll make a
re - sta la spe - ran - za. Ma Su - san - na sia-van - 2a. Io vo pro -
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start now, pre - tend - ing not to see her. So thats the pearl of
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vir - tue pro - pos - es to wed! Thats me she’s
per - la - red - be spo - sar. Di me Ja -
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mean - ing. That is Fi - ga - ro all o - ver.
-vel - la. Ma da Fi - - ga-roal fi - ne,
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Money’s all that he cares for: “largentfait tout? How spite - ful! But it's
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T
T ° e —
gl%l“ J.r- i ;
v
Marcellina
s H e = e e e
L4 | 4 O
lunk - y no one 1lis - tens to what she says. Oh yes,
ma - le cho-gnun sa quan - to va - le. Bra - val
Ly
i :
ITNa
Egv : S
N
[ r " — -

: 14 Y Y v 14 14
shes all dis - cre - tion, 8o de - mure in her man- ners, 80 re-tir - ing and
gue - sto é giu- di - zio! Congquegl’ oc - chi mo-de - sti, conquell’ a - ria pie-

| | +
g o
g &
Susanna Marcellina N

BLAN 4 —F
mod - est! Be - sides, too— Id bet-ter go. Tis quite i - deal!...
-to - sal E  po - §i_ Me-glioé par - tir. Che ca-ra spo - sal

ol

a3

: 7
E

’!N
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NO 5 Duettino (Susanna and Marcellina)

Allegéx;o s R 5
p
ll & | 1
< z
\_/

Marcellina (curtsying)

N "
1”4 1 L7 ol EIF A ) g 1 } ' il - i
Al i & ) ) 4 L 11 }I ] 4 | S— ;I lrl 1 - |
I wish you good day, maam,your most hum-ble ser - vant!
Via res - ti ser - vi - ta, ma-da - ma bril - lan - te.
./’;\ "! F‘ ?/‘.. . n i %
e = — g

L

gL 12

¥ f : x ——
a2 T I F E
Susanna (curtsying) _—
In deed, I pro - test,maa.m,your most hum-ble ser - vant!
Non so - mo siar-di - ta, ma-da - ma pic - can - te.
" %‘;‘}# = : = ]
'Tis  you that éo
No, pri- maalei
/\ Ve ﬁ-ﬁﬁ 32
r %‘l":’ F F? - i '. I I l E’ Eii EE
— j { - t +- -9 . I  —
rSrrSrrirrRPPL z'_Er.H P J32 34 [14
4 geiie .= |, deSgef
: — e ' ——
5. #l——#j tg—F— = H——w 5> =
No, no, t{f - tZr you. Nro, ;xo, af- t(’sr
No, no, toc-ca a lei, no, mo, toc-caa
M. . 1 Ee==" : 7 E ! =|
T
first, ma"am, Tis you that ;o first ma'am,
toc - ca, no, pri-maalei toc - ca,

k'.,15'/‘[)715'/ =

YR EYE

:;;‘E"‘J;_,__lg:i_

Lo

2
E
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a I
s%{ :‘ = i }’ { | & & 1y ) 7 A
you. I koow my good manners, know m';' good
- les. fo soi do-ver mie-i, 801t do-ver
& 17— o —f N § ﬁ:&:ﬁﬁg
I know my good manne'rs,know n';y good ma'fnners,know my good
Io sos do-ver mie-4, 8o i do-ver mie-4, soi ______ do-ver
— ’
ya ; +—  —— 1 :9 4— =+ = 1 = S— —
. ree 22 2| 2 2| 2 p 22 2
L ) | 1 L . — L 1 ' B Sm— 1 - - — 1 4 ) —

3 ) 3 3 g 8 2 2 & 2
mag-ners, Il not be so rude,l know my good manne;l, know u';y g;)od
mié - ¢, non fo in - ci-vil- ta, o 8o $ do-ver mie-i, Svi do - ver

X, e ——— ==

e ﬁ"” ill | c : | ) 4 "4 L J
man - ners, I'll not be so rude, I know my good
mie - i, nonm fo in - ci-vil - ta. 2 Io sos do - ver

1 e i —
= = /l i ) S— i 8 ];94 1 1 I
, ¢ s e = e 22 P s 2 2 2 2 »
- ! I = e F:FEF:!::F:FF
E % % + N g ] 3 3 3 3
s ——F b5 = =
r v
manners, know my good man - ners, 1l not e 80  rude.
mie-4, 801 do-ver mie - i, mom fo in -cé-vil - ta.
M. i . TH%, o — L a1 éj x — |
manners, know my good man - ners, Il not be so rude
mie-5, 8ot do-ver mie - i, non fol in - ci -vil - ta.
_ t 3 ‘
l—?—l #__e‘.’u =" # - T =
., P z £
| & JL . - 1 L L ' :l7 i qi 1
& 3 8 N ; 3 % % -
s'g 1L j E ‘: ;h 1 H |

The la - dy-in -
La da - ma do -

[
by |
};:—‘m
™
)
{

bride takes 61-0 - ce - dence.
8po - sa mo - vel - lal
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S, w T 1’ - E E — 3
- wait - ing!
" no - rel
u - Se—===——r————————
My lord shows y'ou fa - vour.
Del Con - te la bel - la!
— Y. ~— »aP
1 - ; t E_F:.l =t .F::*.:
I - T 1
T
jreierBrcd
. r — — S T
T € 3 } * T T T
\__
b | j 1 ) 1 |
s. ] y = f——a—= 2 =|
Spain fa.-vours you, maam.
Di Spa - gna la - mo - rel
4 re T ' —
u#“ i_ * ”‘. —

Your qual- i-ty—
I me - ri- ttl

/7?#

+
1

I
1

resre H‘

s. = = I — =
Dlg - ni-ty_— Your age!
La - bi-to! Ve - tga!
u- ﬁ — ;‘ . . 1 — 4{; N 1 N - —
Fo - si - tion__ What mon -  strous im-
. ! po - sto! Per bac - co, pre-

“E’E‘E‘E L . | ——1 4
. L i 1 1 1 | o —

Ecietes

The shame - less old
St - bil - la

!
HH
Y
&

- . . '
T 1 S— |
M. m—‘q " = o w r r— —
a A | 1 LS 11 1 % % ) 8 J
- per - tinence! take care, take care what you say.
-ct - pi-to, se an - cor, seancor re-s8tn qua.
Py A\ e ——
— Y - “,.—-m.—s
[ ® ]
|4 |4 | 4
> o £ I\ —
| i | ; )~ 1
|4 r v <
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8. I = ! = !
har - ridan's as good as a play!
) -cre - pi-ta,da ri - der mi fal!
u a;E - E b ;’ﬁ 7 ll !l 'Y‘ - 'u 1”4 ) |
I wish yon good day, maamyour most hum-ble
Via re - sti ser - vi - ta,ma - da - ma bril-
: = —r—
T - —jé I—}—l 2 2 b—a
> .2 [B 5, Q_pﬂmrﬂrﬂ
: = B — 2
3
s'ﬁ P 0 F f 2 = ]
In-deed, 1 pro - test,ma'am,your most hum- ble ser - vant!
Non so - mnosiar-di - ta, ma-da - ma pic - can - te.
ser - vant!
-lan - te.
fﬂ:—f—p—
¥ > — S e =S = —
=S i: :i : é, i‘ F E: ——F —F
s. g“ = H === =
The la - dy-in - wait - ing!
La da - ma do - mo - rel
M. ﬁ—i_T—ﬁ_"—Fﬂ g o = ! S ]
A bride takes pre - ce - dence. My
La spo - sa mno - vel - lal Del
/—\- /\ /—_\’.
= = = e e e e e e e e ==
i t 1 T i et
s.ﬁ = £ - |
All Spain favours you ma’am.
Di Spa-gna la - mo - re!
« i == e === =
lord shows yz)u fa - vour. Your qual i-ty—
Con - te la bel - lal I me- n,-ttl
= . 1 1 :'F
1 Tt — ) = y -
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ng- ni-ty Your age
ﬂl.)a -bi-to! s - tal
u.$‘ — .l b o — N i : .0 B . - < _F —
Po - 8i - tion__ What mon - strous im per - tinence! take
i} po - sto! Per Bac - co, pre - ci - pi-to, se an-

. '.°"‘-.. .
e
. } F_} 1 L | e ), £

v vy T
= 7— —+ + = =
your age your' ) your age.
Le - ta,’ Pe -at%,’ Ve - t&a!
M. ] 7 } L }g — % I\ 1 ). i ——
care, take care wh'at y:m say. what mon - strous im -
- oor, se an-cor res - to qua 3 Per Bac - co, pre-
o A i I I 2 [ I 2 4 J
| 4 |4
v cresc. S p
! g - £ b 3 A - '-F . : E_ﬁ; 2
: % % ¥ > 5 = et T —
far 3 3 3
s. — H H—r i
: ¥ . 3 H =
The shame - less old har - ri-dan is real - ly as good as a
Si - bil - la de - cre - pi-ta, da ri - deryda ri - der mi
% N " A A N
M. 3 = g
- per - tinence, what mon -  strous im-per - tinencetake care what you
- ci - pi-to, per Bac - co, pre-ci - pi-to, seancor res-to
= %:ﬁ
7 4 4
%?% L [o2? L2 =3
—p = —— e
} : o1 = ¥ T - Jgt
1
lay. The shame - less old har - ri-dan is
ay Si - bil - la de - cre - pi-ta, da
M. K X I ’ X I—k = e ¥ j%
%&:ﬁ:ﬁ:’@ X ==
8a) ,wlmz mon - strous im - per - tinence, what mon - strous im-
qua per Bac - co prc - ci - pi-to, per Bac - co, pre-
N~ ,ﬁ d—
cresc.
J; — - . —
ﬁtb ?E;—f? == = —

! L 1 ' J
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s. a —— |
real - ly..... as good...... as.. a play, The shame - - less old
ri - der, da ri - der mi fa, Si - bil - - la de -
u' 1 .i ‘:‘. . N N :
per - tinence,take c'are what you say, what mon-strous im -
-¢ct - pi-to, se am-cor res - to qua, per Bac - co, pre -
2 . N
=——=—=====—
r 14 14 )
po? F o C— ot | B ——
i —F i e ——————e
 —— Z

s.%':———:a:n:nzn —f5——= S F ——

etted

har - ri-dans as g'ood as a play, the shame - - less old
-cre - pi-ta, da ri - der mi Sa, Si - bil - - la de -
M. i \N k'I , N 1 Ah } 1 A‘ N !\' N J
- per-tinence, take care what you say, what mon-strous im -
-ct -pi - to, se an-cor res - to qua, per Bac - co, pre -

&

=

%% e
: har - ri-dars as good as & play, as good asa play, as good as a
-cre - pi-ta,da ri - der mi fa, da ri - der mi fa, da ri - der mi
M g P —aa P ¥ a2
pqrtipence, take care tht you say, take care whs.t.g'ou say, take care wh'nt ;'ou
- ct-pi-fo, 8e an-cor res - to qu&, se an - cor res-to qua, se am - cor res-fo
/-——__'\
. 3 3 3 3
— D = = == ==y o o o T
~— cresc. s
TP by e s B e | o 1
=
N j ¥ &, 3 < - ’
~——— ; 39, re v
s _——— = ¥ = — |
play!
e ¢‘1! Exit Marcellina
M. ——— 5 = ¥ — ] = ===
say!
qual

L L of oF o g® |g¢ [g®
2l 1 | <

HH

-
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Recitative

Old frump, how 1 de-test her. treating me hke aschool-gu—l, just be-
Va la, vec - chia pe-dan - te, dot- to-res-sa ar-ro-gan - te, perchs ha

L o B J.L&
= L —
Enter Cherubino Cherubino
s. " ) ‘--- —l_ "—I—I_:—.=.=-—I_.—I-ll —"-"—5=- _=_=
' LA
-cause she gave les-sons to my la - dy be-fore she ran a-way. Ah, Su-san - na,’tis
let - ti due Ui - bri, e sec- ca - ta ma- da-main gio-ven-ti. Su-san-net - ta, ses

= 5 2

O g 1
~”
’ ‘Susanna . ‘Cherubino
C. H— —F A tp——o &t T
T T 14 ’ *
you! 'Tis I. What do you want, sir? Oh, my
tu? Son f0, co - s8a vo - le - te? Ah, cor

—
hd F O ——=
XX

Susanna Cherubino
c. i

4 4 v 4 N c |4 4 7 O

sweetheart! a mis - for - tune! Your sweetheart? What has hap-pend His lordship
mi - o, che ac-ci -den - tel Cor vo - 8tro? co-8a av-ven - ne? Il Con-te
i |

LE - = ==

\__—__/
= = ':'F 1

IS

. T e e e =
r Y —r 14 14 —T L
yes - ter-day fou‘nd me all a- lone with Bar -ba - ri - na, and was fur - ious-ly
ie - ri,per-che trovom-mi sol con Bar-ba - ri - ma, ) con-ge - do mi
vo- ~— - ©-
Ty =y
t
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e e e e e E= e
Lg L4 L4 1 4 L4 v L4
ang - ry; and if our gra-cious la - dy, whos my god - mo-ther, can - not
die - de; e se la Com -tes - 8i - ma, la mia bel - la co-ma - re,
\ _
§ - e
B— \l —

man -age to got me par-don'd,

l’m sent a - way_ never more shalll behold my dear Su -

gra - sia non m'in - ter - ce - de, i0o va-do ©i - a, i0o non ti ve-do piu, Sk - sam - na
] 4 4
(= = 53 3
= ©

Susanna

2 . X

-san - na! Ne-ver more
mi - a. Non ve-de -

be-hold me?
te pis me?

t a v 14 4 - ; )
Oh, dear! And so I was
Bra - vo! ma dum - que non

Gherublno

im - ug- ind
pis per la Com- tes - sa

that you were slgh ing in secret for my la - dy? Ah! I
se-cre-ta - men -te il vosirocor so-spi - ra?

Ah, che

I

E

| &

can but a-dore her at a dis-tance.
trop - po ri-spet-to el-la min-spi - ral

who see her as of-ten asyou
che puo - i ve-der-la quando

I en-vy you,
Fe-1li -ce te,

= —

45—

s

——————

$7=

B =
T

m -
1

— g
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want to. In the morn-ing you dress her, you at-tend her to bed to(_); you’re a-
vuo - i, che la ve - stiilmat-ti - mo, che la se - ra la spo - gli, che le
= S =
pil =
c. E \: v o | 4 . A 1“4
75 . 4 — \ u
-bout her ev-ry mo- ment, like her sha - dow. Luck - y Su-san - na! What is
met-ti glispil-lo - ni, i mer-let - ti— ahk! seintuo lo - co— Cos’ hai
= 8—

> ' 2 r y
that that you've got there? Ah! Thats rib - bon be-longing to the night-cap of my
432 dimmi un po - co. Ahil va - go na - stro e la not-tur-na cuf - fia di co-
e — ey
—————————
Cherublno (snatches it from her)
T Lg L4
la - dy your god- mother. Oh, give it me, Su-san- na, give it me, I en -
-ma - re 8 bel - la. Deh,- dam-me-lo, so-rel - la, dam - me-lo per pie -
— | |
St : =
- Lo )

————t

Susanna Cherubino
o. e o
T 14
-treat! Come give it me, sir. 'l'he dear est, the sweet est, the luck-i-est of
-ta. Pre - stoquel na-stro. Oh ca - ro, > bel-ldo, o for-tu-ma - to
g l
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Susanna
. —= ¥ ==
rib - bons! Not till m &y - iﬁg day will I re - store it. How can you be so
na - strol Io mnon tel rem-de - rd0 che col - la vi - ta.Cos’ e quest’ in-so-
o T —

8. o A’ A . SE— - -
v, T <> . Y 1 4 L r‘ l'I 'Il )" 4 >
naugh-ty? Don't be so an- gry! A fair ex-change no rob-ber- y: here’s a
-leln - za? Eh via,sta che - ta. In ri - com-pen - sa, po - 3, que-sta
[l
5 88—
\’0- — | ©
-

Cherubino

c. 4=;==- _4-—_—-—v=;_ ‘|=
song I will give you,that Ive written.  What use isthat to me, pra; ?ing it, Su-san - na,
mila can-zo-net-taioti vo da - re. che ne deb-bo fa - re? Leg-gidaal-la pa -
T e e ———————
s % =i
2= = =
c. i 2 i i':r ; } 1 1”4 1”4 ] 1~ i /A 1”4 | 4 ) |
sing  it! Sing it be-fore n'ly la - Ey, si'ng it to Bar - ba -
-dro - na; leg - gi-la tu, me - des - ma, leg-gi-la a Bar - ba -
; [ o 1}
)—o— =
c' | & - ) 4 g 174 1”4 \‘ﬁ iiﬁ P 2 1l )~ 4 1”4 1”4 4 J
-ri - na, to Mar - cel - i - n'a, sing it to ev - ’;y wo-man in the
-ri - na,a Mar-cel - Ii - na— leg-gi-laad o - gni dom-mna del pa -
—_ =
Susanna L
1 U 5 I EF I 3 —H
c- 1 1 I]A
¥ rll = 4 ¥ :I ¥ | f' ! & xrl l'l )i ]
cas - tle! Poor 1lit-tle Che - ru - bi - no, are you cra - zy?
-laz - zo0! Po - ve-ro Che - ru - bin, sie - te voi paz - 20!
> I = == be k
T T
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NO 6 Aria

Allegro vivace
Cherubino

XTI 1
Y T

14 oy 1 v
Is it pain, is it pleasure thatfills me, Andwith fe-verish ec-sta-sy

Non so pits co-sa som, co-sa fac - céo, or di fo - co,ora so-mno di
~ | | |
T - 4 ] % ‘{ -
L 4 v [ 4 L4
> ™™ * W& Q. #
c' T 1 1 3 .
7 L AL N T V¥
thrills me? At the sight of a wo-man I trem-ble, And my heartseems to burst in-to
ghiac-cio, O-gni don-nacangiar di co - lo - re, o-gni don-na mi fa pail-pi-
T—1 1 +— 1 T — {——— T—1 T +— » -
S~ P~ | ~— | | ~— ~~——" | ~—"
]‘ > T ;. I| 5 | 3 1 g } 3 1 i 1 >
+ = =3 = -gl
. ™. *
—— H e F:;Fﬁﬁ:
o Hp e ——{— e ———r
flame, and my heartseems to burst in - to flame, and my heart seems to
-tar, - gni dom-na mi fa pal - pi-tar, o -gni donm-na mi
N—— N by N—" N—"
l vv rp 3 > g N 1 N ; \\/” l Jp
——=— : ' A
—— g = ——g [‘

c- - - ‘E’ = == I 11 1 - - |
{ ' & ) § t he § t ' ' ;7 | 4 ) 4 B | 1 —
in - to flame. Love! that word sets me hop-ing and fear-ing,

pal - pi-tar. So - lo ai mo-mi damor di di- let - to
+ 1 1 - : gl’_' q = 1 ’ A 1 1: — é
\—/
~7
Tereee | T 1) 4 he hed
v 3 § | i
~N—————
% W * .
- —
c. e H— "
¥ -= ) -t J'J ¥ ¢ ) — | 1 T 1T ¥ H_J
Love! that word that I always am hear - ing! Love! ah love! how
mi 8 tur - ba,mi sal - te- ra il pet - to, e a par - la -re mi
e~ N N J-
1 (O JT + Ly [ a,.:g’ } ﬁ%’ - —
s — \_<
. y o P &{\ A i ks @ , E
 — : i . o o e o o

. 1 1 ¥
¥ T LI E &
B.& H. 13960
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C. T 11 1 H 1 . 1 = {L F 1 él
can 1| dis - sem-ble Those de - sires, those de -
sfor-za da - mo - re un de - 8i-o un de -
> p—— T r— e o e
~— e ~—— i ~—" N—"
e —
. ks o g 1 4 -
: =2 f£—
C. ’ A—— H T » = 1 T T T = E i T 3‘
- gires that I hard - 'ly dare name,those de - sires, those de -
- 8i-o0ch’io non pos - so spie-gar, un de - 88 - o, un de -
(| o e | L% ! ! PR ‘,,l/. ~d
%} AJ g -
f r

- sires that I lu'.rd-ly
- 85 - 0, ch'io mon Pos-so

Is it pain, is it pleasure that
Non so pitt co-sa som, co-sa
——

(—g
‘T
L

c‘ N 1T ] '! $ U -— A
t ' ¥ _—.-._—l-'—
fills me, And with fe - verish ec - sta-sy thrills me? At the sight of a wo-man |
Jfac - cio, or di fo - co0-ra so - no di ghiac-cio. O-gni don- nacan-giar di co -
S — p~— ~—— ~— % » —- i a ~—

LB 13
20 F— K &

] =S e
tremble, And my heart seems to burstinto flame,
-lo - re, o-gné don - na mifa palpi-tar,

ali my heart seems 0: burst 'in - to
o-gni don-na mi fa pal - pi-
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C e S — — v = i% f rgf:ré — + —]
flame, my poor heart seems to burst in - to flame.
- tar, o - gni don-na mi fa pal - pi-tar.
~—r mf | » R — r\
s — 35—'“5% 3 ? M
b = @ %

All daryf;rl'ove 'l la.n - gu'ish,

Par- lodamor ve - glian - do, T~ —_~
N ké 1 kéi 1
- 71@/; 5 Y

Dream of de-li-cious a;/- guish! To ev -'ry vale and mountain, To stream, to lake, and
par- lodamorso - gnan - do, all’ ac- qua,aldombrapsi monti, ai fio - ri,aller-be as

[ N S —— o o
r e R L L
syt T g N
= S
Q)

c. 1% ) | | 4 1 A‘IF ; ] ; ¥ i i !
N ] 1 4 ) | } .' t
For love, for love I'm sigh-ing; And Nature’svoice re ply - ing,....
Son-ti, all’ e - co,all’a-ria,as vem-ts, che il suon de’ va-ni ac - cen - f{i.......
g ﬁ‘ F ; 3 } l 1 I —r 11
b fA ¥ 4 /%E—\ i i cresc.
1 3‘;{ gi t ? : + 11 - . T T 18
% } = 1
o)
= 2 1 I —=—]
R . - : -;' 1 H 1 1
E-choesmy tender moan, E - choes my ten - der moan, All day for love 1
por-ta-no via con se,.... por - ta - no via con se. Par-lodamor ve -

v
A p—3HUJIF 7 ; ;
% | e . S— — — { . d,'A é:——

SRR LS
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\ ) W canl
ﬁﬁq S o e
c. +—F i =+ P PP+ =
f F——+ } f
lan - guish, Dream of de-li-cious an - guish! To vale a.nd moun - tain,
-glian - do, par-lodamor so - gman - do, allacqua,all’> ~m - bra,
—_ R g
:ﬁ ;"15 "l 'iiil' ' i i % i —
\—__’/ \——/
PED

t + T T =t T N 4N y
to lake 'and fountain, where - e - ver I wan-der, For  love, for love I'm
ai mon-ti ai fio - ri, alp er - be, ai  fon- ti, alp e - coalla - ria,ai

s £ B4 5 s &

— S

W@E”E 2 [F | AR [T

| B T 11
T T

C.
LA L t \
sigh - ing; And Natures voice re - pl\i/ - ing,... [Echoes mytender moan, E - choes my
ven - ti,cheil suon de’ vamiac-cen - ti... por-ta-noviacon 3e,.... por - ta - no
; /__II\' + g o 2 }—)
wﬁ % % =

t.qn - der moa.n. And evn if none benm me, No,neer ;.so_ul to hear me,

con se..... E se nom ho chi wo-da, e se mom Ao chi mo -da,
i " + D — - 4 -
~ Q) } — 1 ~ > — +—
,_q : H T s — T _#_*_‘___
v - 4 3
Tempo I Nn— M~
c- ° F 1 E} } ! 4 ) 4 | 1 1 r 3 -
r _r % ; ¥ } 4 o 1 8 ) .
l talk oflove a - lone, lone,.... I talk of love a - lone.
par - lo damor con me, con me<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>