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Orchester-Besetzung

Holzbliser (13 Spieler)

3 groBe Floten (3. auch Piccolo)

3 Oboen (2. und 3. Oboe auch Oboe d’amore,
in C notiert)

3 Klarinetten in A und B
(3. auch BaBklarinette in B)

1 Saxophon (Alt in Es, Sopran in B)

3 Fagotte (3. auch Kontrafagott)

Blechbliser (7 Spieler)

2 Homer in F bzw. hoch B

2 Trompeten in C bzw. B (auch Kornett in B)
2 Posaunen (2. auch KontrabaB3-Posaune)

1 KontrabaB-Tuba

Tasten- und Zupfinstrumente (6 Spieler)

Mandoline

Gitarre (auch Elektr. Gitarre)

Zimbal (Ungar. Bauart, Umfang C-¢’’°)
Ist kein Zimbal vorhanden, kann der Part
notfalls auf einem sehr zart préparierten
Klavier ausgefiihrt werden

Glasharfe (notfalls Celesta: dann Part eine

Oktave tiefer als notiert spielen)

Harfe

Piano (Cembalo)

Pauken (1 Spieler)

Schlagzeug (ca. 5 Spieler)
Vibraphon

Glockenspiel

Hi-hat

2 Becken

3 hgd. Becken von verschiedener GroBe
Cow-bell (mdglichst groB)
Tambourin

Triangel

GroBe Ratsche

Holztrommel

Peitsche

Schiittelrohr

Maracas

Gurke (Guero)

Spanische Kastagnetten

Claves (Rumbaholz)

GroBe Trommel

Kleine Trommel

Rithrtrommel

3 Tomtoms von verschiedener GroBe

Streicher (29 Spieler)
7 Violinen 1

7 Violinen II

6 Violen

5 Celli

4 Kontrabisse

Orchestra :

Woodwind (13 players)
3 flutes (3™ doubling Piccolo)
3 oboes (2" and 3" doubling oboe d’amore,
written in C)
3 clarinets in A and B flat
(3" doubling bass clarinet in B flat)
1 saxophone (alto in E flat, soprano in B flat)
3 bassoons (3™ doubling contrabassoon)
Brass (7 players)
2 horns in F or high B flat
2 trumpets in C or B flat (also cornet in B flat)
2 trombones (2" doubling contrabass trombone)
1 contrabass tuba

Keyboard and plucked instruments (6 players)

mandolin

guitar (also electric guitar)

dulcimer (Hungarian structure, range C-¢ * * )
If there is no dulcimer available,
its part might be realised on a delicately
prepared piano.

musical glasses (alternatively celesta, part to be

played one octave lower than written)

harp

piano (harpsichord)

Timpani (1 player)

Percussion (app. S players)

vibraphone

glockenspiel

he-hat

2 cimbals

3 suspended cimbals or varying sizes

Cow-bell (as big as possible)

tambourine

triangle

big ratched

whip

Peitsche

shaker

maracas

guero

Spanish castagnets

claves

bass drum

side drum

tenor drum

3 tom-toms of varying sizes

Strings (29 players)
7 violins |

7 violins 11

6 violas

5 celloes

4 double basses



1. Kontraba8 e Ist double bass S
Ganzton hoher gestimmt ~ ¥ ® tuned 1 tone up ¥

2. KontrabaB3 E 2nddouble bass E
Halbton tiefer gestimmt - tuned 1 semitone down *
3. und 4. Kontraba3 g 3rd and 4th double bass g

sind Fiinfsaiter s have five strings s
Elektr. KontrabaB 2 electr. double bass 2

Ganzton héher E tuned 1 tone up %

in folgender Stimmung as shown
Die transponierenden Instrumente sind als The transposing instruments are treated as such.
solche behandelt. Fiir die Jazzpartien sollten For the jazz parts, players experienced in jazz
Spieler mit Jazzerfahrung zur Verfiigung ste- should be employed. Accidentals apply to the
hen. Vorzeichen gelten nur vor der Note, vor note only which they precede. The harmonics of
der sie stehen. Flageolett bei Mandoline, the mandolin, guitar, dulcimer and harp sound
Gitarre, Zimbal und Harfe klingt eine Oktave one octave higher than written, equally the 4’
hoher als notiert, ebenfalls 4° beim Cembalo; manual of the harpsichord. The notes of the
hingegen klingen bei den Streichern die mit strings showing the harmonics sign o sound as
dem Flageolett-Zeichen o versehenen Noten written.
wie notiert. Note: The metronome markings represent loga-
Anmerkung: Die Metronomzahlen stellen lo- rithmic values which, up to a point, stand for an
garithmische Werte dar, die gewissermaBen ideal performance — these can be approximated
das ideale Ziel einer zwangslaufig approxi- according to the context.

mativen Ausfiihrung sind.
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LaFée

La Sentimentale

Les trois cygnes blancs
Les trois paladins
Corps de ballet
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Concerto
pour Violoncelle et orchestre
en forme de «pas de trois»

Bernd Alois Zimmermann
(1965/66)

I Introduzione (Dans la vallée des songes)

A /\ >
N i J 50,4 consord. £ Py 2 k £
1 || = g =t s = 5 T 1
i T 7 Tt 7 =
N espr. molto o cord. By I3 £ ?r d* b*
2 I = = - = : ——— ===
[ = ¥ | L 5 ey ;
—— PP== PP—
con sord. — . ST to da B
Lo 8 (E= e bp-- : = E
Rl | — > = — — ¥ ==
Y v 3 o 3 1 L 3 4
PP —— mp — PP ——— mp ———
o espr.molto consord.be - # fe e
Violino I 4 ||& = —t £ s e f:—rn&
PP ———mp — PP ———— PP = P
espr. molto L — |
sul pont. .
b e dp- be- I
5 || = —3 ¥ F—F
; PP— PP— PrL=
A sul pont. be- dbe- - R
6 [I& = —= e
— == pr—
—
S
” sul tasto —
1 —— = :
| ¢ (ein wenig hervortreten) PPPP non cresc.
bbo B T
Iy = a i
l > | e i i =
e non cresc. morendo
espr. molto b. !
X sul pont|b 3 (ein wenig hervortreten)
2 ||ty
consord. SSER PP non cresc.
0T e ) s
o o
o = = 3
3 & s ==
resc. morendo.
PP non cres o ——
a sul tasto =
Violino 1 4 || = =
- — Pp non cresc.
bﬁ N B o
b 1
PPPP non cresc. po
6 v - — =
wn%’\ [ PPPP non cresc.
- —
= g ;
‘ PpPpPPP non cresc.
| borTein wenig hervortreteiyn I
1|2 = 3 =
non cresc. 1" morendo
espr. molto sul pont. p _—Tein wenig | )
2 = = e
ein wenig hervortreten) pp non cresc.
Violoncello s Wouly
3 > = T ‘i ——
S~ /H\ \/:r‘norendo
PP non cresc. sul tasto [(ein wenig hervortreten)
4 || = —

© 1972 B. Schott’s S6hne, Mainz

pP

Das widerrechtliche Kopieren von Noten ist gesetzlich verboten und kann privat- und strafrechtlich verfolgt werden
Unauthorised copying of music is forbidden by law, and may result in criminal or civil action.

N



12

Fl.

Glash.

Viol. 1

Via.

Vel

- 5 < . a X - d
e gz 43 53 ME g £E
l e I’l 1 o 1 ' 1
i L 7 J | Tl 7 J
PP=PP=pp=mp PP=PP=< PP< PP<PP<
espr. ha bt LoF . il =
2 ——— v ¥ :: f o :," ?
PP ——pp 3 SR 3
= <_Pp<tp PP =
espr. ." df. brp'. do
3 — L2 b
PP === PP == PP == mp
g k b . <
(ein wenig hervortreten ) be- be 2 & &
4 — f == =
- : i fo- 13
1 E: = : ; 5 7 + - T - +
- 7 — PP — P — 7 PP — PP ———
vy d. ]l:'- ,)f- b"' 1 -
2 ||E= == Ee=——x=—c—=u
J
‘;; S TR — o — PP— PP—= PP—— W
= fe- da- fie- bg :
3 |IE ¥ : v 1 © : b ¥ . T
L 1 =
P e rr * PP — K;—c PP —7 mp
) oo o= be- £ y—be _—e da- ns
4 e Z % y—F = S z—1 y—1
——— PP ——— PP — PP — PP ——— PP —— mp
. de- dg X T SN
d‘.ﬁ .-:b; PR -‘hE 3 i : £ :.'d?. % "
! v = . . 7 i — = F—
J L
pp<pp—7< PP PP PP P e PP—L pp—— mp
: ST L ey g dg rE £
3 T == ! —
— . =
I r— PP — PP — — pr— mp 3 —_— PR
— —
‘l‘- > bf lﬂ-\ te do-she o e i A 31
= —F e ==
— : T
PP=PP—=PP—="p . P=_| pi=PP—=PPiPP—= T —PPLiPP=
Y I’F dp

—
6 = x
2
7 —
Prep
{,bﬁ (ein wenig hervortreten)
1 ——— ¥ ~ "
PP 70N crésc. ma espr. molto
il \
2 XX —
PP non cresc.
bn
1
PP come prima
o o 49 ]
0. 49 L0 ——9 ip d
£ & @ g 3 EEE
2 - e #7 ' 1 T — 3
— — 3 -
PP espr. molto "'F PP
3 3. come prima
1

R

4.



Fl.

Glash.

Viol. I

Viol. I

Vla.

Vel.

Cb.

13
Qg o ik o~
£ g o ¥ P
1 1 f —
T 7 5
PP<PP~<mp mf ==ipp
| i g dc—» #3_4& & [ O e
p + 3 —_— : f ==
5 1 i J
PP~ PP —< PP —< PP—= P PP 2 PP—mp = e - pp
30 > T " =Y ) a— ¥ -
3 ¥ = = i = 1 —— = -
PP —~== PP === PP———=PPee= PP ——= P 2 PP ———PP—="p ——
. . . . . <, . . .
A b ba bi bi be ba e . be ba b ba ]
o PP p P —nf 7P :
B &k te REoe wa e
= — : T =+
3 J g J
PP —————— lp7 7 — PP ——
Lo (30) e . ba =
by |F=: b2 v ; — ¥ :
l 3 ] T k] =
PP —— PP —— mp
L, B -4 e
3|8 : =3 T b : —
l—< rP 3 PP —————
(B - te- e
4 |He— == ¥ £ = =
———
e RS PP —— PP——— mp
Nl | T=: == -
- —h;_:m 7 . 1)
: = e
[ E== : = 2 =
1 == | e —
PP —=———mp 3 — nf £ PP
2 = come prima
7|jHe
‘ e
B e %
o (8 b Py 2.,"% come prima \A
1 = T 1 ——— —
2 IR = ; -
. 2.3 £
—_— — PP
=
— come prima
[, %%
M| (=2 £
bbv i
r __come prima
6 (JH
PPPP
m e
= i ' -
(b _§
1|1 T 1 -
p —
| —= 44— T =
L, RS 1 It
espr.molto = - -
: cgnsord.g ' = dp bp “ﬁ'
3| - S
T 7 T T
espr. molto = ot <”<“"’? __—
. CA W S e O S e ST S S ST
4 ||— T ==t + - - == : + + : : :
@ cOon sor T = T T
éspr. molto PP—mp —p PPi—p == PP —~== PPS5 == PP === PP ——
B e ———— — PP = - =
pbe Mo —p_ta iz = e S he 45 dd” —
5 ||=E ; : : f e e ——1 1 : : :
PP = mp PP = PP ee—-—" P 3 == PP PP PP ——— PP ——— PP e WP
(b P
1
] 0~ 0 o
W S te g dig s SN ==z
Pl |- == : B: i p—f 1 i =5 f
Sl J 3 L j T
3, — P PP —e———mp — come prima = PP
i I e ' 7
8§ — """ J__:-_:____.—._ _______ [ r————— I p——— 3':_"""5_-:"":"""3""""""3-
1 ’E";z et —F : f ! = T o : — h
5 W ) i b3t 3
& = Qe & : & = & N k2 S S
‘ PP o PP —=r> PP ——— wp f
: PP ——



14

- “ o b i
[ _ YT o 1 | |
~ N M W>W SAll * ~ »".... L p M. m
s i it g |
o i ! ! ¥
= (Il Sz i , . | st e TN ArF
o L] S L i i Lon TR 1
TNy gl NiRRR E
. 2 RN S| 1] _ gl g
B A T il Il
_y A. = \m:_ nf mL | ...u> y..ﬂ_ & H b \A w N ¢
& ﬁ &S S 16
x h. :— 49 -y
| w AN ok 1oy
et L al -
Mh AT * ._ 1817 i
| AR 0 ~ | R AN PN
S g
c ¥ _
i H | S m;?. Y m. |
mv Lu>LW....'P i N4 |M.> M aeg
o rw & —HN m 4 v
,., Il L / : | , 2
il SARIL | sl | W Sl [® e ol L NIl N 33
: it e S (I (10 /7 i
A y /h. ﬁ.f ] ui
m....qvﬂu _..M.“- ML”. a
= Mn,lp S _u.zsw I |
.W CHVW (& 18 M_.-u... W
i
|

PP
o
7

mp

- A
1

R

o
4‘=

1

1

2
- §
e

dg-
rp
i

1

& . Ao_u...nm u.Aa .An____—_._ A.M.m. An___ | A.Mm_,__ | _..Qﬁu,

R . - . -l
= o~ ) —_ [ - - -~ ~ o~ o~ A4 ° o ™ L X i = Gk = 7 3 o
— =
Yo = ° ;
- EP g 3 ] 3 <

pp espr. molto

PP

—

Semt— Ll
PP —=mp —_— "lf
Halbtontriller

*



~

waviy

IR

ANTE &Y

e

P —

| A ST

w ~1 J‘_ -
L,ﬁm = [t ‘
1h IN¢ .ﬂ‘ b>f..ﬁ .W
i ! b * "~ b?l‘w | N
“ ,WO.
M tjffr m. EARL
LUV | ofe LI
&
/ LI T 5 1l
&/ A 1 EHRA QLU &t &L A 1R
m. i & ; =21 \- = . |
S =4 ~ <l L:L )
=%
ST j m ‘m;.n... I
Al
r ) [} it . mb o ! M Al
Al el | WA e
~ ; F | A 1]
S ﬁ%r < TR 118 Lﬁ l
1 \m:m U] o ?up. \r,.- _‘ﬂ
i
vl T i
b>%‘ ﬁ. > . n. RAIGHN
LHnbr.. A $LT M phtids
- -
~AL| ~t A &4 A i
b & Al 1
1 fj Py Mw ..juw‘> ‘LJ‘ b>.r...5P ;-M..l # MH>-..
e [lTreL]
: 5 SN ™ A8
@n‘t. A JLA I'.J> r L 1TT1 T W w“/ o \H -w A— .J b»»..
_ v A 1 34 i
SEl_Selt o = _w . £ il AE i E’“ gt e ol
N o i F o e N < -} — N L) ~
=
2 B a .
= mM\ s s

\ - - “
1 ]
)
|
: |
ol iff ! 1 o
1] H
AR
! I
x| H - | :
e\ (M2 (s (it
il e Gl |
I
mkw.ﬂ._ Al ' ~4 m
| 1 T
I Fo &
I 1 w
| ! €
1 : I w
! | H _ |
< H oy o] ! HE D _11&-0
il .r/ i = | R NS S
I = i
\ 5 Lw " ’ ¥ \
“ N
! LA I
N i1 1% T |
o'y
1M el &t
-al | H
4 1
S ] Vel )
Bial [ 1
[ iy |
4 T 1
! 1
I Lo |
oy | "
e 1 “
g ! !
?\b E W " . . “ . \
4 HH R odl] 1 o
= (e S <4l AR (e
——
s .f 1
e |
° | i
&u_-.x‘> “ -ﬁ‘m
" |
A " "
# ! i N
- ﬁ “6 Ow-lu‘ﬂ o
__ ! 1% R 1151
! nwn"
; - " I3
m ° s
I &N 3
ko " L
Hd _ m- i m. W.
TR <
. (1111 _,_ &
© [
hn. <hE ¢ ‘ D HE A,
(a5 ) oy = = - -
3 )
W Y]



16

g3
EENN)

tr
> >
Klar. r dbm. PP
(A) _
espr. molto, quasi parlando
V3 g , it s
Vcl solo [ = = ’ ' —
e =
P — P —_ P ———— mf Pe= P
pp non cresc
Y i .
1 - i x x
e e
~e
Viol. I 2 = x =
T —
E. \E'
4 =
come prima
1 =
2 -
Vla.
3 e — r %
4 st = i
N
1 —
2 - -
o
Vel. e g ~e ° o
3 } J. 2 ==
"lLf 5.3 Tt : 5 33 3 u]
: o o ———0 o
4 ! == 2 == =
p ﬂ!f' . P
"""""""""""""""""""""""""""""""" ] et - SR < s R e sl
1 —— e ————
3 S 3,
s R 3 2
P mf e ——————————
2 + 1 1 5]r
- 1"
v/
Kb. £ =p P
o ShRssranae
3 == } {
come prima
B0, i N
4 E : =




Mand.

El Git.

Zimb.

Vcl. solo

Viol. I 2

Vel. 3

Kb.

17

e
— =
9:6 -
—
S 1
‘ 5 : f 2
col Ped.sempre
- - _s
L £ ata—
- L 1 + +
2 . ———
f —=
A/
—
'\
s
—_ \
= a-
¥ ¥ ==
PES b
o 8l o o o 9,
f s — P == E
: * i —t :
e 53 7 i [ 53 ' \mf dim. P
[°) o [} o
r i —
1 T :
mf dim rp
| S SR S 9 _g_| /—_l\\
£ £ i3 i3
- P : 9:6 | mf dim. PP
; %3 : k. =
m mf
el l'
. — e =

47305



18

Zimb.

Glash.

Hrf.

Vel. solo

Viol. I

Vla.

Vel.

Kb.

S0

b Y " A : b
< A !
" L mf mf P ouf %
bacch. molle Ph P P—
EY——bw v = = = ¥ :g"r‘v‘
e ek con Ped.
> >
; A s 33~
= e 5 s =
> < S W oW
mf sempre ! P p— = P
. I p 1 -,i "if 1 l
~— > ——
N—
>E> E> I > >
QF
o QA O
-, r A y 1
e e 1 — =
;L — - -
S ———
3 - e
= = =
Yoo = ‘\o
~ PP espr. molto
= o
senza sord.
\L
<
T,
PP
*\‘f
= — =3
f }"D — —
Al = r —
o ] ,/“\ /‘)
g e
; sul pont
— — —~—+—
7.
PP —
pp
\‘
=% -
RS -




T A NE e ESENE . w aedt . B - P el T AU———————— o gt RPN T P

Fl.

Zimb.

Viol I

Vel

Kb.

Vcl. solo

PV X ) N e Y

19

J-80,2 quasi sognando, fantasioso

£ P

b@ ba beba ba be be i’ﬁ-&:(‘\w

U

Pp saltando —_mf PP— f
P T
5 ki oy b ag 8 .
mf 1 4 mp P mf"
T e Fp = mff =rp
=== =

P
saltando, ma espr. molto

Ly
—— \1
i —
senza sord.
sul pont.
e——
;\ ——
™~~~
= —
L—"
_____________________________________________________ -
]
iA e
- - 3
/ \—_ L
— e
pp espr. molto
o
/\
L L —

wani v



20

MG o N
: e E
g
bt R
- m /
Il - ¥ R /
A
< 1 T
X y u'-.. W.
gmw I n. ~
) salifll |
B
Y 3 o | |
3
®
. )
- 7P ~ M m NG
3 : £
158 ". m. 4
o < 2
Lir| 9 e 5 el & $ UM 3

(gut hervortreten) l’#

come prima
S

Mand
Zimb.
Glash
Vla
Kb.

42 058




IS ~

Mo

21

Fl. 1
Mand.
" (gut hervortreten)
Zimb. bacch. dE "P. —— "I e
N N — " —_ - ﬁ
col Ped. sempre
. b T~ —
4
Glash. (gut hervortreten) _ P! L _— — —
¥—p= T — —f
1 1 T 1 1
0
= — ==
Hrf.
Vcl. solo H

Vla.

Kb.

O




7%,

be

s L e
S @babebabe

babibe bz befe

_— S
batf B bahibibi be £ £

P >
bg‘ﬁbp'/j\g bababa ne

1
—_— — — — —_ —_—
Fl.
2 IO e of o N
2 . bebabebebs babebefar =
pp saltando —mf
L hE —iem i
Mand. = = ===
e T — dl L& L4
o —l ]
P mw y dd
Zimb. p sempre &
" - T — LT r-1
& ——w—— - % }
; R
it o~
Y R
e 2 ¢ . P ~em ) F
Glash. mf P sempre
—_ -
O} T t EﬂﬂL =z
0 o
o -3 .3,
= "/\(\' o Lam
= e L ==5S ; =
Hrf. 2 B2 =
mp P P mp P sempre ,lf 3
- oy 14 "‘r
======—=———"=="--=
S = S e S
! p S g
sul pont.
Vel. solo
o . . > 4 e e % . L . a1 o
<\u - \n'> o \l-; N~ U> mnespr.?n?to
— —— — -
3 t ¥ - fo
Viol. It
I el R~ ~,
1 : 1
e S
3 3
Vla. z
—]
7 = T =
= f
-
1 T =
N N — =~
2 ——
Kb.
3 = t ¥
n& _/‘l v
" £




wavay!

PN

N

“ipda)

2NN

s

-,

23

ba

be Be

>
F'

T T

T

1-

£ e bi be ba b ba

T

be

4~ ba

™

”~

bf‘\

&

b

ba b

x

T

i b b be U8

>
b

y HE

Fl.

L” B SV
a (] s
\ y
Vo
| mf#
* NS S
<Iﬁv A
| g
.m _..“v ~E !
w_ " &
* ol

Viol. I

Vla.

Kb.




24

bi bg bi bg bE %t 12 b b b b b b

i e
F1
; ba b be 35 ba be bg a7 ==
em—— ————
Mand.
Zimb.
Hrf,
Vel. solo
é /
3
Viol. 1l
7
1
2
3
Vla.
4
1
2
Kb.
3
4

espr. molto




RNy, =W

Fl.
Zimb.
Hrf.
Vcl.solo
1
Viol. T ;
Viol. I
B
;
Vla
:
1
Vel. %
1
2
Kb.
3

- . m arEt - P T ORIt S 2N < ainiil - . OLEGY P T / § Uavd v
o ———
7 = = —
<
- p—

quasi improvisando
colle due mani
r

* bs

nod

E - -
-
- —
£
o - - -
T - - 1 1
=
a4 senza sord ———
ordh- . \
- -
pp espr. molto
a3
s
= & — =
T
a3 con sord.(ord.)
— ~_
Pp espr. molto
s — =
T
a3 (senza sord.)
] \
— —— ‘\ —/l‘
PP espr. molio
a3 sul pont.
e No: e
Pp espr. molto
¥ T =
Y- z = =
1
—_
o I~ ——
1 = =

: gliss. mit dem Fingernagel aufwirts, der Fingerkuppe abwirts.

: gliss. hinter dem Steg.



26

Piu mosso (J= 89.9)

b * : X
Zimb. ] 6 \ %5' L r i =5 $3‘l= i
: / | L2 \ 5. il £
TR = F '
col Ped. sempre, cresc. > R Lk $
b.b.;¥>"
Cemb. Y 3 J
8'p
Y
20
T :
Glash. 2 3 ]
as ( 7
Piu mosso(J=89,9)
(a4)
1
2 ? ¥
3 y 3 ———
d.
Viol. I a3’y e
5 = /é
6 E
7
1 (a3)
% ~—
Viol. I 3 (a3)
6 £ ——
7 T
a3
é o —
Via 3 S ——— —— vy ——=
2 (a3)
4 —_—
S ra ——
6 =
(a3)
1 ]
2 £ e —
3
Vel.
% ~Ton sord. ~No
5
PP sul tasto
1 I X —
2 -~ . ————
Kb. e
-
3 + z ——=——
Y e ""\o
4

* = mit den Fingerkuppen klingend gehimmert.
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...... > B i T
0 sl
Mand. E ——— T %
— —
e

P (non trem.)

jbe

4
hohabab
rporoe

e

LLLH

Zimb \ L 5— X (TR (0 === P ] L 3
| J. / JITT
D 3 ’ ’ . >
- >/-\
@ 1 £ =
Cemb. . 3 T =7
em : 3 = = 3
> L 3
£ b
Glash. 3 i
P sempre
=2 2=
"o 1
3 J
1 3
2 —
i
Yiol. I
5
g —
1
% -
Viol. I
5
6
7
1 —
2 L;—L—
3 l
Via. 3
4
5
6 =
1 T
2
3
Vel.
4 -
53
1
-
2
Kb. 3 o
3
/-\‘
4 } ¥ —= =
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- sim.

A

Mand.

Jg;;
LA
“ ﬁ
5‘.1\1;1 /v
L1 H 4l
§4 9 A
L 18 ,Jm {
># < ". ,
Y —. ! (T ' ~- “w
(¥ Aol
Y \
il li ¢
s A
$. a
T bl
>A‘..T =3
.
o
N i # YHH iur
PP
1
s = .‘v
A\
(1
i)
(R il el
Ji Af CHi
XY
| f
L8
- ﬁf
- M
oy e
S TH N
M
4 M o
i 5 |
- 1 Y
(IR |
R % ( X
< i B .
—— N —
£ £ E
N &} &)

Vla.
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Mand. 7=
< N\ ] .>.» p-’-b 1 -> -
RISN e et oo o s i\ ; EEEIREE E%\ TEE .
? %ﬁ:* 5 === — = — =
Zimb. nf / S =t / }
P .
R = " ]
AO
N
Glash. ﬁ
sul pont. y
o Sim._e————
o
— /——\
Violoncello £ £ # —
1 —
solo — ?.‘{Es; — —
mf
mf* espr. molto = P
sul pont,_—" \_ﬁ./ = OO
1 s 3
2
3
4 PP sempre)
Viol. 1
5 v? —
6 i : -
9
1 -
2 Z —
3 T
Viol. I o g i
5
: £
7 N W
(PP sempre) (su]po% N
1 dhs e
2 Eﬁ
: PP
Via. — \\( sempre)
lew s :
8 = = =
(sul pont.) —
| = \0 o TE
] =2 5
(PP sempre)
Vel. sul pont.
4 5
5 o
— e
(pp sempre)
1 = x —
sul pont.
po s e
2 =
Kb. B R R e s e e T T e SO /RS ST FE A= i N ey 2 s SR S S ST S R
2 sulpo/m‘f ST
3
=
4 -
z =2

47 305
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Mand.
> 1 > o~
, Jiporle rirnir £ oz, ) e\ dbp s n
< : =T = e T = T
Zimb. ] 5
= 5 5 | —3—
— R 2 )>
o
— 2 3
- A ————— b n | —
Yioloncello — P —
solo : V,\ = =
? S =
P s > —
cresc. mf
1 4o = =
2
3
3 4
Viol. 1 sul pont.
- -
8 =
(PP sempre)
sul pont.
5 — i
;I 2
Viol. Il (pp sempre)
1 sy SR ~a. —
2 )
3 =
Via. sul pont.
4 ||t ———
3 = ==
6 o=
(PP sempre)
— T~ m———
] = o
: =
Vel.
g -
.o s = e
1 - —— —
S —
2 —
Kb. T R i e e A e e St e R R s e ol Sy Bl i IO i 3
Ao ~
2 —
e e e
4 -
——
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1 A r ﬁ 1
=3l =
“a..v.
P "o " T
Al e
! H TSR 44
! km L ARl ﬂg
[ ] [~ R
¥ & ..m z
PRl |
“ “w 9 2 rm
= Al
i ﬁ. I [~dpl | £
0 i B
N
_
il
- Nl .JMA “
i s
| il | e (R 8 P el
“ HIBs s
ST ¢
4l Y g
R .yﬁ AF.- i
] m“
4 g2
3 B
O >

| —Ln, _\_..—E \L_é \o_ L D \o ne ..t m & \..i i
J I

WH _uars \oat 448N W N $ MHE. O \oL_ L

1 Wi I S \._ " r \e—f —‘ts LS \o-? \ E dy

Viol. 1

ERRESSES

Viol. Il

Vla.

Vel.

(PP sempre)

Kb.




32

Zimb.
Glash.
Violoncello
solo
1
2
3
Viol. 1
5
6
7
1
2
3
Viol. Il
5
6
7
1
2
3
Vla.
4
5
6
1
2
3
Vcl.
4
5
1
2
Kb.
3
4

y -

-
<

e
. -

bacch.molle

Y

Pp —

gliss. E

47 305
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33

»-
..'.
b

) liss. ) liss. -
Zirib .e;colle bacch. dure, bacél.normali: RO ' ' gliss
0 liss. ' ! ;
‘ﬁ ° gliss. g N L)
g i ' > =
: = = == =
T o 1 t F ﬁy r
L 5 i —
’ = ; e I
— " r— war
T S ——
h. 2 ) m.s.
Glas " L) : P b4
S
L]
Hrf.
9
A ) A
. [ [As
1 ———— ——
Zimb. J :
. =
L}
'
§ P
he
Glash. :
e g )
— = —— —
@ ———
.
. #ha bons &liss. m
- A 9 oy '&’5 + g Q)
F¥ oS v g; !
% = — + E s
: = = 4+ gliss.
Zimb. = A e
- - . ] .
z : 'z é; 5//. Z 4 rapido 1 A
- T s -
: i : ' v/
! ' W e ! colle bacch. m
: : be ! -
9 : = : =y
Glash. § ® s v
( e = .
T g
—E, £
Hrf.

e

rapido
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Presto possibile >—
e i bt L R B e sl S e L o e —
2 oL v & ’ﬁ‘
3 # T —
gliss. > #Sfe =
Zimb. PP (non gliss.) moN i,

b gliss. -/ <3 > >
Zimb. >§. non gliss. gliss. sempre = i
> o bo—— > > >
T — ‘. "/’
---------------- = > > > L. i i e i - i st e i i
g LT S~ R NS z
Glash. éA cresc. b3

$
% =713
Adg £ b Y + _ colle bacch. ™) ﬁ
Zinib. ; -5 + __colle bacch. /.
v % 5.‘0‘ ﬂ‘J‘eI"pl’E % PR .. 5, (™)
bl

sempre con Ped.

@ prrrreebommemmenrsrmcesas=sn— -
A A
A . e
" ““# ”'F- Pie teoe Lbo  HE 4 SYEEH E3 (»
v i 1 " - b ! 5 - e - = { ~ (\.: r 1L }‘ -‘l -
%’:‘ < b
gliss. 3 ’g ] ]
Hrf. g enranaagsInnies : R 3 A L.
s i T
§ liss. E \ag E a@ molto ritmico
Maracas Y. sf’m'p're " tr " tr " tr % tr
Schlzg. nSchLmelrohr J_j | ¥ V ¥ Pj DJ
P 1 [ I
ritmico molto 5 5 5
i
Violoncellopf — = P
solo S Y _,‘.,- S R
P — —
& 8o _——
1
o
Kb. a2PP cresc.
3 -
4
g

non cresc.




35

Maraias P, < . <. > tr = r T s SRS tr o - tr
TIPS i S e e e ra ’
b} b)) 3 b b 3 b} b} ) b > 3
f (i i f f f T Pl

cresc. o come prima
g -
e
Claves
y) % f’E - P p,’. - 2 ¥ ‘?E -
Maracas L 4§ f tr
- e oy == . =iy
Schiittelrohr
Sty . —ty
Schizg. mf =p poco cresc.
Holztrommel
Y v 3 - ) J P et ) F- B -
[ 'p'e 9 ¢ 'pr * 7pr t 'B'T P'
mp
Gurke
N SR R B T S = S A S B
mp
Kleine Trommel
IR, Y, AR ., TN | (R | N 5., RO | ST . RO , SO ... I
b 4 b b ] b v b b b b 4
mp
ordinario, martellato, quasi tamburo
3 3 >|-—-3_'1
Violoncello —
solo |
|
Kb. 2
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oo

Hr. 1 - = Q
(F) 2 - = ?
Tr. 1 —r y 2 cva l
© 2 : 7 =
1 .
Pos. 3 — ¥ v ﬁ
Nij
< T = . o 2 ==
7 p (3 p ¥ > ! o
Maracas 2 tr Rl
4 r
Becken ) R
Schiittelrohr ’ 4 V d
:br 2 ~ ) Y g
f
Schlzg. I
s B x 2 g 2 &y p ) a
4 ¥ F Y ¢ o L = -+ +
iond . L A Ll
Kleine Tr%mmcl J Z J
¥ T . ¥ -] ¥ 2
b b J V 3
Grofie Trommel X
2 o o
¢ S F ¥
e —3—24
Pk. ¥ — : 7 7
Hrf.
Pno.
Violoncello
solo
Viol.
Vla. =
tutti
senza sord.
Vel. ——

Kb.




el . metm ®

-

e

v e IR w

R PITE S av-

II Allegro (La Fée, «Don Quichotte» et la Sentimentale) ,,

5 ):134,6 (Entrée de la Fée)

3

3

PP ———— mp T
FI. = 2 : =
PP ———— WP
_——
= = = ==
PP —————— mPp T
dolce
A 1 A
MP
Klar. — ===
(A)
Fg. = e
mp dolce
—_ 1
Schizg. r } t T
L.
| — #A
q. :
fe_ e _
}‘[l'f. "‘{; s L
Ha o =
J):I34 6 (Entrée de la Fée) 8 4
g Vdol —
Violoncello 8 - = — e ———B —r— —
solo .2 T : —= 3
—— e S P
W —_—_—_— f mf’ b 4
= .
— = = -
1 - —F
PP non cresc. ma espr.
L P ————
aof, £ ;ﬁ
2 —1 T A —
PP non cresc. ma espr.
2 L £ |
3 3 ; ¥ —
g
PP non cresc. ma espr.
Viol. 4 5 z -
PP non cresc. ma espr.
s — ——————— T =
= = >~ 2
pp non cresc. ma espr..
= —emai
== == = = =
C T T
PP non cresc. ma espr.
4 flautato -~
7 + ‘} 2}1 <
P S ———
PP non cresc. ma espr. tutti pizz. 2 Ay
Via. = r ¥ =
I
1 o= =
2 : = = ;! -
| i e e -
Vel. T — pizz.
3 s he e
— 1 .4 v y . -
| |=: B —+ 7
¥ (non div.) f
mf 4 .
1 — ¥  — ——1
- - — /j.
Kb. Y ———— | f
2 I = —
o 3 ¥
e T

PP
non cresc. ma espr.
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3 )=127

4 (Entrée de "Don Quichotte”)
L

%

b

7 __= T v
esps: mf dolce
FI. P ———t——— s ; el s
J L%,
¥ ".J F ¥ —_—  ———— ———
mf mf dolce
sl el
; £
v e et b x 1
Klar. mf mf dolce
(A) }:5
7 ': z h— —
i
1 mf (1)) :lffi‘ﬂce
Fg. ] ¥—=F B=F
mf' Y mf dolce
. ========r=. =
LA -
espr. mf* # - f
") = & = =
l.con sord.
(Tr' = ZS x 7 : =
C) - 6-1 - —y
nf ——— f —
Pos. F—F ¥ - ==
Kbtb. #J:;;-; x -
- r Lv.
Schizg- = mf
b-
Pk. £ ¥ } ¥ =: - — =
£
= = - ~—
Hrf.
:E‘be,h-
Pno. Ria e
~ J!F _ M esecco )
T 'I; + L — $
2 =127 8. = & quasi tamburo i
Entrée de " ichotte ”
Violo'nccllo {Entrée co Tia Quichiotle ) . E: ';81 - ny n_ym e
solo £ 5 . i ; L
: P& bd 5d be
. e A
. tutti tallonem v Ay m s o ord. ‘/"?-/
Viol. 1 3 .ﬁ% == o = — -
» s ae—
ey Mf ———— bg:
1 con sord. |b -
¥ = - e — —
3
el con sord "!f P e A
‘1 = - s —
5 nvA !
arco, tallone ﬁ mf ord. e bg\.
b £ Y awmaE? = %:' =
Z = T
1 a3, wllone, BV B YLD T O e <;_
2 x z = e x z e
3 ——t E :
cl ; arco, tallone b?bllb;brlb; pizz. A, i
5 : ! b
Nid i

*) Die Spieler der 1.und 2. Trompete miissen iiber den Ansatz fiir hohe Lagen verfiigen.



&+ 60 (Entrée de la Sentimentale)

Fl.
Klar.
(A)
Fg.
Tr.
©)
Schigzg. || , G
v -
Hrf. g
g == ===
= ; i
Pno. z nf Ipﬁn lv.
L2 5 5 3 Fi
! rapido e secco iﬁv
| AR
4 J-260 (Entrée de la Sentimentale)
4 >
Vel.Solo
con sord., — P — / ?_ N %
con sord. >
Viol.1 4
con sord.
con sord,
con sord.
P —
 —
: —F %
dl- . - !k :
- F
e — !
i e =
Viol.l nf I nf ———
e S — —_—ee ¥ ?
T - of
L — i
b = = E
b e = J qv
! I e == % =
Fo——) 3 v
— 4 i
Via. £ %
‘I-:ndloom L arce™Peme— —
Vel. % %
con sord. ——
S —
con sord. o 3
Kb. 2 T ==

div. con sord.

==




2 (lo stesso tempo)

L =
¥ 2 —F =:
e N ——
dolce .
3.Cl.nimmtB:.Cl.in B
§ g
X ¥ : — i
P o ——
S—
i dolce M
T L]

Vel.Solo

2
3

Viol. T
; -
; .
) s
A y —

g N - .
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- - . A T1 ST AV N - L A PP X ] T s
41
2 "_ 3. nimmt gr.Fl.,
Pice. (3) = = t i :
mp dolce
B o
#
l P .
Fl. 2 — o —— Fs
mp dolce
Ob.d'am, = = — =
3)
1. 2. nehmen Cl.in B
Klar, | == — = == :
(A) -Ip dolce .
Bkl. (3) E Y - N E — — ———
(B) a‘l‘ #* <
S
mp dolce nimmt Sopr.Sax. in B
Altsax. ——— ——— —— ————
(Es)
=
Fg. | 3 = =
Kfg, (3 o s ! 7 = ——
g ( ) j‘:/- .
mp dolce
2. (senzasord)
He, % —= 1 ¥ ; T ¥
) . > Tj v 3
‘—
nimmt Cornett (B) "'P?B ce
Tr. 1 ——— ———— -
© 2
1. con sord.
1 8 > 2.nimmt Cb.Pos.
Pos. > T s
mp dolce
con sord.
Kbtb. : N—F : :
3 v = 3
e - 3
v
. 4 dolce i
3 J =80,1 (Préparation) e <
Wty A ’ /-\
Vel. Solo it — y—F oo ¥ = } " g
= > '\\-/_/ mf espr. molto
I sempre, deciso cresc.
tutti, /:e \:: 1,2.3.50li 4B ——_
senza sord. 2t = =
1" re g £ — 'y ~
Viol. 1 7+ s X t } ¥
mf'dolce mp dolce
tutte 2T e
Vla, —=— £ : f ! 1z
X mf'dolce| non cresc.
be*
- £)
1 7 -— 3 % —— —
Kb. mf espr.molto
4 == T —x !
e
v

mp dolce
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‘é D-142,6 quasi cool

ELGit. = - — = |
Lv.
: by hd
== f#‘ T T
Zimb. S sempre %
bacch, b
normali
rappresentativo g ) =142,6 quasi ,,cool
Lo FEEmEm=,0. v
Vel. Solo
v
un poco.ritenuto = f nf £
vla. S————— —
Vel. = ——
‘) s senza sord. -
.1
1 = =y
Kb. I sempre
4 — — =
Jazz” (Pas de trois, rel®vements acrobatiques) >
Rﬁ Sj N A
ELGit. —y——F 7y = vy r = F: —
I sempre
A A 2
o4 H") n ,_* ] *. h-_ 3 P':E! t
=——r— e e e, /
Zimb. # # % # / %
—4—1 1 —t 1 y s T g +—4
- = g — =
L . B n fE o
2 e—
Hrf. f _Jq’. E—f EJ
P ————} f
pres de la table sempre
Vel.Solo
Kb. 1

*) Mit elektrischem Verstirker.
Hi-hat (méglichst Jazz-Drummer) geht mit 1. Kb. mit.



Mand.

El.Git.

Zimb.

Hrf.

Vel.Solo

Kb. 1

El.Git.

Zimb.

Hrf.

Vcl.Solo

Kb." lk@:

/)
e
Il/

H T

-

Nz ;%Ib

¥

1)

- —+ 1 $.
#7 i =
p——f # n{ Lﬁ Rid

(non arpegg.)

e Z bha

i)
th

T

Ne

(<]

N

Nt




Mand.

El.Git.

Zimb.

Glash.

Hrf.

Vel.Solo

Viol. 1

Kb.

Pit mosso &= 151,2 (d=756)

~

BN}

R
@\ t t } = v Ff%
3 > "d‘<
mf"
() »)
; | . Hope s el
= * .
A ='
:# — - :,F;
bacch. dure ;E;
il Rl
h ¥ 1 > —_— v 5 &
/\
4 = él (5
i e oo
l
& —— ¥ T .
3 %
H r# qt + A~ b'. . }"
=== ——r—— ; —
l_-i v ' '*J I 1 ] L 3
3 i i
"d. cresc. e —— "lf f
prés de la table !’# b # N~ )
v T f > : y P,F—F:’\
& Y —T— £ ; :# ! /
L J— e T
% Pitt mosso J)- 151,2 (J'75,6) martellato Ve
pizz. !
: S ; ey £
H— . —f—+ = —
a 4 R 7 )
S sempre
tutti
con sord.
ne = 2 . =
= == =
b
mf* cresc. b bE bﬁ- mf ff mf Q f
¥ b: b 4‘?)‘&: t —- 2 e
¢ .#ﬁf__ﬁ___ = =
= 7 o = 7 i | L 7 z 2
(Hi-hat tacet) mf cresc. b mf S mf—ov——f

*) Die E-Saite ist einen Ganzton tiefer gestimmt.



Mand.

Zimb.

Glash.

Hrf.

Vcl. Solo

Viol.

Kb.

S

45

Meno mosso ) =106,9 %

o

*) Mit elektrischem Verstirker.
Hi-hat geht mit 2. Kb.mit.

i £ ; be & @) by Z &
S = T %
? & l L
L 7 It Y { 4 it '
i mf S mf* crese. I sempre dolce sempre
— 3
G , be __be = 3 L be B
% ; 1 = 3. #. 1t == =t i
L 3 nf Nia
mf ———— cresc.
n * 8 g £ =
— — T = : 7
f _3——[
Nia bacch. molle
N mf mf cresc. sempre, ma
— = == = 7 &
~——— ~——— b#- 3. = L 3 ;
= N ﬁ
L E £ : 3 £ (e .
g v } ¥ ! r—fee v v i g
mf cresc. N4 of o
I dn. l
G = == = ]
= be f #o
= ; et e
mf* cresc. [
Nid 3
—— [ —3— ord. mf ——t—
&7 ; = 7 = — = & 3 ¥
3 4 Meno mosso D-106,9
: A 7 A 2 r 7 = | A A/’:
Py | o 4 Y Y ..8 arco, A
v i T %
ho = #
I sempre
= £ 2 ﬁ
5 === : % —
4 cresc. !
b4
b h ## ]
= —J X
b ——¢
E ]
- 3
=, bid
senza sord. £ bﬁ g2 bﬁ ; 4e
¥ ¥ e ———— 1 2 ¥ 1 —
= 3 bk JL i 3 N L= 3 M
JF sempre,
ma dolce



Mand.

Zimb.

Glash.

Hrf.

Schlgzg.

Vcl.Solo

Kb.

e ed £ 4 R b B giia 3 3
H P : - - T 4
=== == =+ ——b—
;5 r 3 — f
3 1}‘ < Lv 4
empri V.
JF ma dolce o
3
% ie = b, - ]
& ‘ . - = , .
=l - . o s,
$ —y—+7 = 3 x
- # < =) = L=
_J—J
£ £ £
P
?ﬁ { — - = i 7
: Z : i
JF sempre
e [~ & W~
e e T e e o
] Ls
= 7 2 3 == = —]
—— —_— 3
T JF'| sempre, ma dolce LR ] —_——
§ o ¥ ¥
S
2. Tomtom
¢ - f - -4 ¥ FE) -
hig
‘»\ A/‘_\ ﬂ' A,—/\—\ — P ) %
S A » —hm . -
T = == —
; » con tutta
la forza
b# Lg
= s f; 71?5 g F ‘: BJEi i ?
L—IJ__J I | S = 3 1
(Hi-hat

tacet)



@

i Allegro di bravura, sempre in modo di Jazz ) =151,2 (J-75,6)

>
.

47

e e E >
Klar. 1 2 j = F T_Q = 7
(B) = e
e nimmt Alt-Sax. in Es
L7 #e > >/—EPF-
SOPT.SRX. q:hi___'— + ot 1
® : ? 2 %
) S sempre > =
T 3 !
Kfg. 3 = — % 5
v
S sempre
e ;
3 >/\'$, /A T 3 > 1
# =
Cor. = 5—2F === ? 3 :
(B) T = = 3 — - )
con sold‘.ﬂ' k] 5 5 S
T r | TR 1 ] 8 o —
I g Y ! E . ——r *F =3
© E= P =St } 3
ST sempre
consord. ~—[~_ %) T
Pos. 1 z 2 L 7 E x ﬁEﬂ: t ¥ £
b'#" > ~ =
J¥ sempre 7
con sord. e 7 1T 7 o,
Kbpos.(2) |3 = = ¥ f =
pos.(2) ==
e
S sempre
(con sord.) >,
(g);:' = '—‘%-:‘ Pl > i__
Kbtb. = S === =
N Q =3 SR
JF sempre -
Holztrommel
Cowbell
1. Tomtom
2. g
3
**) = -
Schizg. Riihrtrommel = - =
_— 5 el
1.hing.Becken g __I M ]
2. &
o ~ ¥ ¥
Hi-hat
I sempre sempre l.v.
i Allegro di bravura, sempre in modo di Jazz )= 1512 (J=75,6)
5 ;
r ¢ [ I T —
Vel Solo o | . o R — 3 E
——— _gv V ~ -

*) Pedalton
**) | Spieler
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v
)
R\YS]

> >
Klar. 1 5~ E= e =
(B) the & 4 >
re NS
:-g’\ be —
; ¥ s L~ b ™ = Lb.s
Kfg. j Y ¥ ! i e e
iy o 3 (e 3 J L -3 J : ' 14 3 ;
3 A
=0 5 h& o e s — ! nimmt wieder Tromp.in C
' 5 o T #= -
(B) £ ! iy
Fomd TR ¥
d 4 2 >/——I ~" 5 :
= » —)
Tr. e D — {73 7 = g v 3 -
: -~ bw >
>
b 5 be c
Pos. 1 = B o = = == =
. & 1L - v - r A - T - -
- . < T —
r / 1 >
— = -
Kbpos.@) [ =% ot ; = 5 e e T e
L = % = SR e v P T
§=<_> e 2
I > *\g
Kbtb' % Z va : e o 51T 1 ‘I"’ \i
- B =
#e
r fr fr
Kleine Trommel A _ ok ‘/—\E y g g s S
Cowbell 3 _ 3
F 3
Schlzg. 1 Tomtom o -
L
Rtihrtrommel
§ 431
.
Vel.Solo  [f—F H—v " —— = Fom ==
= = : et —

&

3 Stretta (trois petites variations) in modo ordinario (non in modo di Jazz) (1 iére variation:la Sentimentale)

4:106,9
sl 5 6
G LB 8 1 8
Kfg. ; —7 =% : = —+— = =! ==
==
Kbpos. B 7 £ +— = + = : = T

-

Stretta (trois petites variations) in modo ordinario (non in modo di Jazz)(1 iére variaton: la Sentimentale)

J:106,9
4 < 2

(!
1/ 3

'y
Vel.Solo  FF —

(senza sord.)

MV,
arco2 &

Vel. 1

con tutta la forza P———fF

S cresc. Ria
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g Capriccioso molto, presto possibile (2 iéme variation: Don Quichotte)

‘)/L._

Vel. Solo

2
4
pizz. sempre

— ))
Nl =—==—=—=' e —_

LI

*) Alle Vorschlige sul pont., Hauptnoten ord. spicc.

/ poco rit.

sul pont. (mit verbreiterndem trem.)

—3——

Vel Solo ﬁ
£ A L

Vel. 1 I‘L[ 4

**) Fingernagel =pizz. Kling pizz. +

Y
I g 2 =0 .
‘ L g Y < L
RS =

Vel. 1

\

/ pizz. quasi Chitarra .
poco rit.

T *? ¢ 1 * T sim pizz.ord; ~m

pizz. . . | e, b:bﬁl’gb#bgl’ﬁl?l’#l’;— :j h;’” A Jﬁ

Vcl.Solo 22—=3

Prestissimo molto (3 i¢me variation : La Fée [Pirouettes] )
+ v + n

*) S o

Vcl.Solo

g5 rpr poco a poco

(V] . v : . y 0

H},-” o ba n_ba ol . b g.b:g E be . bpbe T
VelSolo ZE——F ot he o Ra s R ofw 15 Rlipt 5 ofutD =t Fat b s =

# ¥ ¥ - < ?l [ non trem.
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3 Allegro deciso (serioso) J = 100,8
4' (Pas de trois)

;

® a8
==

T - — 1 ..
bv 7 R -
JF sempre
e ——ed—— 4 3 - 3
’ . e e~ f
E1.Git. — e e
& v 1 =
S sempre
r 7 —
—7— b} IE — £\
=== ey
I A
: JF sempre
Zimb. bacch. normali 7/) B e — Lv.
col. Ped. =
o f= 7o ‘
T,
r JL a1l S—r 5 1
§ ¥ = da £
Cemb. p ﬁ F
" JF sempre | b, o b bd
K Lash Sea o
g \ | i )
7 5 1 E T g &
— T 3
3 3
Hrf.
JX sempre 3 3
; = - 7 Y+ #
=8
4=
3 Allegro deciso (serioso) 4. 100,8 2
4 (Pas de trois) | }
. PN o a\ F - A e l: /_*‘Fj 'h \‘ .
Vel.Solo S 1 o —_— e — . Sa ]
S 8 Il’.l. g- 1 " . s 5 \b‘ #
SF sempre
pizz. (pizz.) be™
=== = == 7
v
Kb. Rid (ohne Verstirker) W sesie
2 7 = =
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A
- - e #”‘F—A
= = 3 = et
3
PP cresc. f.rtmpre/_\
- - S — - E—
I sempre
martellato
senza trem. E - o be " he
e P2 ﬂg\&
¥ i — ety
¢ 1 i : # ! o —1
L 7 1 7 1
< ——
g ; (e Lv.
Zimb. bacch. dure =
senza Ped. 3
s - - col Ped.
% ﬁﬁ?
Cemb. =k F s = i
: = g el ‘
T = . =
l—__7._1
=P = 3 f
v’ ‘: I’ r‘u')jp \“ 32-' —
= 2P f 1 4 :
Hrf. e = ‘
prés de lpa table
1 e =
= 5
L____.j?f:____J L 5 11 5 ) 4
1 % J ca.112 In modo di Jazz
4kl.Trommel 2 " j g |y j g by
¢ ? *—Y 7 7 T T
Holztrommel | » _ﬁ y g D 2 D b y 2 y g 45
Schigzg. Cowbell : =b .7 3 y 48 ‘,7 ‘2 ;,'l E :B 77 ¥
Hi_hat e B — B — s B D Y=
' f sempre

|
|
|
|
|
Vcl.Solo nre— :

= —
: 4 &
3
1 %f': ;zi: e — i4b A S 2 —
-IV‘ ‘lv f.re’;!pre ‘g dr ; F[_I_I_IF

Kb.

[

b

11
N
e

*) Mit elektrischem Verstirker.
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\ . PN b A up < A Il £
Phi ) = ]
- P T A V Wiy m A A bex B <
ol 1—.-[ &l -8 Q N
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i, . g I VXS
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/ s H A lm
\ ﬁ .\.mp /. m Ul £
B | Eat - E I X
LS “ ”? 2 0 g
o N~ N am C S
o x..-iv mV =
ll[- ¥
2) ). .[__. N &
£ §- . » g
<] =] b C — A
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c s
24_ S 8 A
.. o g

] mm - = ~ K-} 2
) M 2 = % M

A i~ = - >4 T -
8 8 EE 1) S £ 2 R &G & 3



[lleeon &

>
(h)j’ - 5! %
1 I B
e o =7
Tr. >\_/A
©) ﬁ; A A T# L -
2 T i —i
e [
= £ (h)p—FiB—ﬁ———b —
Pos. 1 = b + } =
: E. £
3
: he =
Kbpos.(2) { ﬂ == = fr = =
y M. ’ N = — o) 8
Vcl.Solo + = be = 1 =
1 T E3
6 2 Ji 95,2 (Coda)
; 8 . (senza sord.) azﬁﬁ 4 b#‘ ~—
Hr. 1 =% = fr = i !
(F) 2 &£ o
—
ges s s b i A £ = e g is
! S e L= = =R =
TN = — =  Bows
©) T e pEe=N 3?/ > £
2 —si=— — = t == == =
TR i e ) mm—as ="
kleine Trommel
/ . 3 3 3 _ﬁ.,-/ y 2
¢ pPp cresc. ¥
Schigzg.
Tamburin j_.l = 2
. 7 T
iz
6 < 2 Jd-952 (Coda)
g - b3 s o N
Vel.Solo E S i bf ]
|
senza sord.
arco con tutta "3
la forza mart. ﬁL #E‘ a
viol. I [|i& = ===
senza sord. ey
arco con tutta -
) la forza mar(.‘ t » i b‘# =
Viol. I @ = ¥
arco con tutta
la forza mart. @ - =
via. |B = e
tutti  con tutta
arco la forza mart.
Vel. [£4 = —’h':bél; —
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3 lo stesso tempo

SRR - = B =
. 3 b j
Ob. 1 s = ,{ *
- 5= #
8%(!'3 z = I =
.dam i 1 g —
(3) = e )
) - -
P: — 5 T
Bkl () - — : = =
(B) —f— — £
i = o
Fag. > —— g f
T
l'..'. L\..
Kfg. () f E
- ~
Hr. 1 ooy 7 ¥ -
(F) 2 Y—1 ¢ =
Tr. 1 -
<© 2
Pos. 2' - =
senza sord.
Kbtb. =
Triangel o
i s—— % r "
Kleine Trommel 2 G i 2 sy F= )
‘ £ ) ‘ '.0' sempre ' -
Tamburin - ‘B.’y ” 2 2 3. Ny e
Nl
Schigzg. || Tomtom 2 ¢ 1y 50, T ) F 2P
Dy 2 Dy = Dy B
- v Dy 2 . Dy ¥ i .
Riithrtrommel 2 s j 2 2 ‘B K }
S sempre s : =
Pk. = EeST=siries Se—s e feET e
= ST == SI=="s2 g
S sempre
Hrf. i
g |
2 lo stesso tempo
e .i,,. =i A
Vel.Solo f = == ===
I
' - e o f ﬁ ! /‘x S
Viol. 1 ¥ :
div, ——— =2 ——
b —_— ]
Viol. I — 4 —+ b1 | B =
div. :
»-\' f.’ Y \‘F'
Vla. S ¥
3 div.l ! —
"3 bl'., 5
Vel. —_— == 3 =
—_—
—3—— lustiarco ]
1 £
L con tutta la forza arco con tutta la fo
Kb. 2 #
con tutta !!a forza
3 senza sord.
4

*) Ohne elektr. Verstirker

**) Solo-Vcl. stimmt C-Saite einen Ganzton héher.
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III Adagio (Les trois cygnes blancs)

4 ~ ; 1
N . . _ . xbgghon bacch.molle hcon vibr. —
Schizg. = t — ¥ = + = |
pp sempre
5 o o o
—- :{ F E B v a ﬁ& ué
Zimb. collamano pp sempre o f
s — AI;F . —=
Ped. sempre ——— 33—
H J be . ' he £ { e
== ' == ' : A
4 4 o RS -~
Cemb. L S
- = ; —_— '4.{ U 31
e
be
= e B
[, — -
— L —
PP =p
Glash PP K ‘?
— = ¥ — o
mp
bl;A N - ' o 3 .
- 1 nv
f 3 . . =] K rp
o
~ pp
4 J = 100,8
o ——0 r K 1
< P
. 0 == - o _— 0 o .
Violoneello =: : = ]
solo T ! +—F = |
=P P g
espr.molio sempre il ©0 000000
. EEEEEFPEEEr
5 [ PRS— S—
L e — g
VlC. r —~r - -r
espr.molto
mf
Kb,




56
Vibraphon

>
i
1A

w
7

Schizg. =t ; : T 3
Z 2 ' mp
O~
& £
Zimb. ppsempre
1 - - e
H r. e
Cemb. N PP d.PP
%H,;@L il = :
mf sempre = ;'v
b g £ il
Glash, i
=5 —
—
=
Hrf. g mf
o glo"-\
mf
° con espressione #‘;’ ==
4 o 2 (quasi flautato) =
Violoncello @ | == g" =
solo mp - 3 :
pp sempre
spicc.
0 pe e os e
1 = - .3 -
ny"<
sul pont. B Sioe it vy TEm N
bip g0 08 o 00 A i i - S
2 2 ~—
—— Tf —— —
saltar}do 5 (quasi flautato)
Fa 0
Vel. 3 ; : ‘ F—% —
Mf —_——— mf’

espr. molto
s %

5
1
2
Kb.
3
espr. molto g mf
s ~s "

o nf



Glockenspiel 3
| (S o 1
be e
= = x : == =
3 2 PP sempre
Schizg m'é 1T 3 1
l
1 - = £ s el
hd sempre
PP rP P
o o,
N L~
= = X =: = : =
Zimb. g s
< = = 3
i
> ¢ 3ol be £ p
— —— B i s =t 2
*> \\IZ~ PP ‘\\\”If "]f. —_.-1"“" : ’,” n}f ‘\\ "f
Cemb. P Sl e \ > N
5 / - PP = o P e B
=i = = £ i e
—¥ z - pp . -
. ; E
== —= - =
mf’
Glash. pp sempre
— — T = — =
z- T
r 3 o 1
= = =
Hrf. £
Ky - - -
r 3 1 3 3 oI 3 1
(ﬁg_ bz o quasi flautato
= S > P 7y o
Violoncello [ } == = #f |
solo nf
1
....... spicc
‘ de— :
1 x = = — Frrrr It ~
ord. espr. molto g 3 L i
b s sul pont
= - 0.6 0 0 _0 0 ©
2 = = - E oo
mp 1 E % =
i mf—
’ quasi flautato
Vel. 3 T—¢ §—- =
L "l,‘ j 4 J
—
A r 3
4 : I =
S e -
g T R T T R RIS AN R P e o H
2 — - ©
(=
Kb. r 3 1
S e VI s it 3
2 ﬁ =
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0=1069
g Glockenspiel b  be
Vibraphon W ,'I » ?mp
Schizg. r 3 | —t—3 1K 3 1| 3
te / o b
8 - .ﬁ rm of ELE o - T—F
== = Z : =r== f
E :," mp »p mp 4 L
A = o °o o o =
Zimb L4 : “Pip e =
imb. o  pp sempre °
- — e i & %;
mp (pp)
p:p /": PP nzf = = = hgv
Cemb. "lf,” "d.
f Ca » : I
—_—
ﬁg 2 pp sempre i . o 3,
P ——— — < = 5
Glash. ” "‘f _
-
— == == e ‘ —5
@ p; i pp sempre
/———‘ﬂ r 3 1
av oa p—3 ST 3 o o
Hrf. P L Z_ »
o pp semp
= — = =
S
mp
4=1069 . 3 .
A ~.0 L' A '. TR = —
leoncello.&&“ o = | = —
solo e
saltando PP 2mpre
00opo0O0 ; 000

Vel.
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Glockenspiel o
r 3 rP
Schlzg. Vibeaphor ﬁ X 3 1
y ; el e e .
= s o o
g = I e M %
=-F = == . = e
i 'o PP ppv
Zimb. b mf
0 p ° ° o=
£ : I o2 — = e z
= ? j% et mp
b = To I t
P =E 4 i ==
s T
Cemb. mf PR
_— —~ Ea - =
e —
= e £
4y P . ~ - q#__ég m 1
+ —+ T e T 1 H—
(PP) P sempre
o S T S—— S
o s S (PP) e = t
Ty — = e = = :
mf (2p)
bof-\ > s 3 ° LI 3 1
P 5 bp— PR 1Y
e — <y e =
Hrf. wf ot V0 e
-
T = = 5
P
N | ~— 3 =
= 3 1
g = I Y e _—
Violoncello $ $ : + Z
solo :
saltando
gy g~
........ 000000000 ‘
1 = - _] H‘ jth‘ 4' ﬁ
o — T sy
pppppep = 00800000
2 : = rEE e
Mf—oa —
A
Vel. 3 Y - =
4 = — —
i spicc.
r 3 L
5 wr ~w- 7 - %’ -
7
------------------------------------- 1 mf. -
a ;
1 IS z = " :
l r 3 1 mf
S e ——
2 = - :
Kb. espr. molto 2 mf - 3 espr. molnl)
pE £ : i
3 - < ‘: — __s— u-———-— - t'F
e — s
mf < — mf
4 CE=s - —
mf'
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lo stesso tempo
r 3 1
)8 Glckspl. Q_zn i
¢ pp mp
Schlzg. Vibra.
A, 3 —| r — 3 -
E: 3 mp =
o o = °
= e : :
e = =
Zimb. PP .
= 5 7
417. i — —
mp mp
A !
Cemb.
= = ==
te
ER B e 4 @ }
i —— } =
S T pp sempre
Glash. Pl S, ——— ]
Lttt b &
mf'
p o
Vo
Hrf. f 3 r 3 1
o (B85 o
| — '."ﬂ = o
p mp pp sempre
J" 113,3 (SoloII)
sul pont.
PTETIE A Bl S vl i il e o e T e e i oy e s o S s S st S i e i ek a e
spicc.sempre
- 65— 6 =l —— 6 6 ——
Violoncello ££ —
solo e e
quasi flautato
: ———
= ———=—————==o
R LR
Mf —— T
Vel. bo:
mf
saltando 3
p— pe—
b B = o = — S =
e i - -
=73 =
;__"
mf
Kb. =
S AL 1t SUCIR TR LS AR N 0 PN o i, 3

*) sul IV klingt einen Ganzton héher als notiert.

(C-Saite einen Ganzton hdher gestimmt.)
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3 t I 3
R Vibraphon - E . (h)_p. .
Schizg. E : : : I = F—— == —
= E b i N T
'f\/ P -pv PP sempre
[+
— = =
Zimb. o 4
22 2= =
PP
r 3 LI 3 /\' > 3 B
T —————t
= == ===c==—r— Hr
I 1 d Tﬂo.
Cemb mf
. z: : 3 | - - LS
fiz > 2= v = T —
0 * i
[ 3 J L J J L 3 J
0
Glash. o — —_—
EE =
v 3 Il 1 3 Al
A o ° 1 ©
e = = -\
Hrf.
: T
= o = e =
= 3 J
Vigloncello 2. :
o v mot moe e e > > >
> > .
M pp == nf pp—=——mf pp ———— mf pp == Wf pp ——— O —— f
saltando —5—
O oo o D 5 owm s
5
Mf ——— T T
VCI. — —r
spicc P '
EEEEE e ——1 =
.,f-—’:
P T E T
-f \,_./‘7 \
Kb.
J —
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Zimb.

Cemb.

Glash.

Hrf.

Violoncello
solo

Vel.

Glockenspiel _ — ~~~
Vibraphon rp 3
y K 3 “
£ y @
= + ! trat 3 i
4; j  «
‘ oy — g @
b —~
. 0 = g o £
%ﬁ:‘ J‘; fre = e E— *
PP sempre l ' PP
colla bacch.molle o [1g _
——— = i £
= = =
v 3 . —
= E e
£5=2 ; = = E
v T L
L 3 J
b e # h”é/",\
§ ﬁ <F 1 &
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e e b 4 .
£ = : 2 £ = %
Y 3
T 3 . 3 -
A 1 o o Q;/_\
= = —
(-]
° £
e— =
L 3 ']

il

o
>
&3
mf
saltando 6

r4 i gl s S

3 | W —

— -
! 4 -espr. molto "
8
- - e 1 Z
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J=952
n o JA
— 7 "%"ra el —
I~ :
Zimb. bo b
=
b = :r - —
4
i = = =
Cemb. g
A o )y e o
r— ?' "
o) t
Glash. 2
b— < '
& - —F 1 e
gg 2z t i = = =
g o
Hrf' 3 r J e
== % o o
mp a‘v
rrP
Violoncello
solo
1
2
Vel. 3
4
i L it PP e—— mp pp mp
" pizz.sempre o Jm -
5 = 7 == b
pp 3 e s
—— mp
espr. molto
A k%
(= :
Kb. 2 x
r 3 PP .wmpn'l r — | cresc. mf
TR e SIS IR e :
=== T === = — =H
\_/
PP PP mp PP P
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b
B e tr
Vicloncello [ [ 7 ty H—a——
= e T ' e
mp dim PP e
r 3 B o 3 W = 3 g2 5 3 — |
° o o/"_\: o ° o
Lo ol £ . % E 5 b -
1 @ + = 5 g} = ? I-F 1
PP ) *P PP, PP
=0 3 o o ———=lo “E L
H P e . =
e ==
mf’ mp PP mf
e 7 i
9 bp—1 E : ar—t .
Vel 3 f ~—T J " = 4%—\17——-‘ Z
P wp PP Q— = il o
r p
H N 3 -
ev ——= === —r—ru : = =
[ d - ¥ L’)
R T L i >
b mf
o 3 T 3 1 =
5 .@ - > = =
H A = - TR » ;
PP ”;\—’ P 5.C-Saite einen Ganzton hoher stimmen
R N R T ] T R S i AR T OV A
1 : I e
oS
= . pp sempre F 2
BFiF S P SRR RSV eSS R I T . o N I v T L TR W I . 1
i : — I | ;
. 2 o —_— §ﬂ T s s
" “pp mp PP =
r RIS e P S SR AEr i | g A R AR A S SIS P R 1
©o ~ 8 | "
4 f o 4
: === 3 : = 3
Pp sempre loco
4 J 899 Cgﬁ&tﬂg ,l:a?tlw (Solo TIT) mart.sempre come prima sul pont. mart.ord

Violoncello f
solo

|4
3 3 3 i E]
s i o mf =—— o PP spiccato —_ mp f= 7P sfz PP ————
sul tasto sempre i
spiccato sempre tallone sul tasto sempre
" pizz. i
] e b e
Vel. 8 |=. x e e Y e S e~ B i i i—f—p ‘
< — —_— e
PPe——_ mp _——== pp mp PP mp PP ee———mp
2||E2 1 — =
Kb. r 3 =
LR SR I i i) Il R 1
4 I Y o T
7 ho o




65

sul pont.mart.ord eol legno
f=— L4 ot ot P o lra;ro
— I35
Violoncello
solo
Vel. 1

PP ——e—— mp mp PP — mp —— pp

Violoncello |
solo
L
_arco 3(‘#1 gXFJ """""""""""""""""""""""""""""" e R U =~ (L g S S LA N
Vel. 5 BEE—=F——

$ N—
PP oe————"" mp __—=—0Pp
*) sul IV:Klingt einen ganzen Ton hoher als notiert.

Klar. | {5 = | = =
(B ¢
3 sul pont.
§fs if 'fh fr v & ik :ﬁA spiccato
x $ < <  —— n -
Violoncello : 4 =
solo —_— $ ¥
3 3 3 3 3 —3 3 3 —resc 5 :
5 2 PP cresc. e mp=— g ord. PP L5
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-
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SULIV = me S0 et s s sttt BB s - s e Tt e T s Bt e o 5
Vel. F— K = L E— ﬁzﬁ e e ] =
P ¥ N o) ¥ N :dj o . ) " 4 ¥
e =
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mp mp
®) 9 ,
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Violoncello - : LD -
g i ¥ PP <j mf 3 3 _ﬂ'-? ruvido mff —
martellato £
tallone n y sul pont. b v
y tuttiarco N m ﬁ n pizz. ;v ' v
Viol. U |y = 7 == Tt 3 ‘
£ =, I
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A
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Vla. %—H ¥ —= =
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P PP
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J : ey
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‘ : he Lﬁ g 1E- £ g ba ﬁ bﬁ £ hﬁ —
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solo .ﬂ. p\_/ ﬂ o =
e (pizz) P - — =
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Viol. I+1 — + lf —— : 3 5 =
. L4
(pizz.) .
Vla. — — § — é 3
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i - - _
Picc.(3) FE = :Jﬁ:
[ p——
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0 - —— ——
Klar. 1 = £
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> |
- cresc;
Glash r P f : l mf ppcresc.
ooy —L
, 5 i °
= : o
Hrf. mp sempre
£ o
;s Z g - i
Pk. t t Y
" 8
| ) waaraanas e———— il o fr
55’\:. - 545 é -Aa//_‘__—\\\
P = = - ¥ o ¥ —4
Violoncello = t — . —=3
18 5 (NS T R—— morendo
——nf pp — nfrp — nfpp
Vo arco b_a
I !
espr. e dolce  ppp non cresc. morendo
Viol.
n ;‘L’C"
n|& :
= ppp non cresc. morendo
espr. e doIce/_\
arco = &
Vla. E z = >
PpPp non cresc. morendo
espr. e dolce
= 1 = e
Vel. = - f
" T "espr. e dolce  morendo
sul pont. PPP non cresc.
f
PP morendo
Kling.pizz.
Kb. 7 — %
| o< V
Kling.pizz. "“’2‘
— = H —— £
Kiing.pizz. H;
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4

&= 120 (pas de trois)

J |

Picc. =5 Y
3 ;-
Fl. 1 v 3
P
#‘r N
Ob.dam 5 ¥ +
L4 ir
P
r nsveasvuiae
!
L = ey
£
Klar. r
(B) P
- Y —F —
v »
Altsax. S v :
(Es) =" 2d
g Tl e Lo
Fe. L ? f
' P
—p . ~
Kfg. tr % f
P
Zimb. g s E\‘i TFpE I % |
imb, aﬁ:‘ H : %
BoieeTmmsssemammadeoieiiiiiiiiiiiociiiiasen-
L*8 1 :
E Z t —————
mf* cresc.
Glash, mf 7 o
53
by
, /E
Hrf. rs
g = _l =
Pk. = 2 1 = i 1 —]
+ b 4
- mp —nf
44\ 120 (pas de trois)
PR
Violoncello s I =]
solo } —]
e B R A e e o b s B
Y o Lo =
Viol. f———uf" PP—= nf cresc.poco
o b — S
i v S —
mf Pp——mf PP—
Via. . t-? £
!
Vel. ¥ . &
=
mf
)
3 2 1 - B
*
Kb. : 2 3 =}
mf’
£




nimmt grFl.

nimmt Sopr-Sax.in B

sulllife, #.ML. o, #.m... &, & Ul s Rl N, a8 “ Ul /M 5 0 i o) N o

=’ »

cedenanrene e eh e s naeneeq

cresc. pocoa poco

be

ol m
Lw./,/ ."
g : A
¢ m "
QN ' 't
o« WAL N .
\lls I
| v g BH| 5 !
A = A -
< N N <N
N~ /.\}\.h\ b &d
= - =
g
<= :
& £ £ 23 g

Via.
Vel.
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2 Vivo J = 80,1
A4 (non trem.) = £ £ # £ # =

Mand. 1
P cre.:g. 7> P cresc. f Poresc, 3 ?
be z
% , =
Glash. P cresc. f cresc. Jf p——fpcresc.
e e
4 ~ 2o e -
& = : =7 i
L—j—l I
o o o
@f__.; F =" - f
L 3 J | RE 3 L 3 L) J
Hrf. »(/; sempre mf sempre
= = °
S= : I “‘F 1 =
L 3 3 T i 3 1
Vivo J=80,1
martellato
con sord. ordinario sul pont.
3 sul pont. > Sl (B A , be
e FPEITTY 2JE S N I
Violoncello i : E 7 .__ﬁ%
e e " i
solo By e > 3
P—nf % P
L S— —wr
Viol.
- -
Mand.
P e ;
5 phe b E 20 -
r k2 v F ! .
r 5 g L 5 IL 5 J
Glash. 2 fh P—e—o""|f P———fP—fP4—f'p——t—f'p
- c ————
I 1 5 i 5 —
Y o % &) o o
: == — =
& T l
Hrf. L 3 1] - 3 | 3 :
.2 8
ord. tall
“>/-\._ s b martellato sul pont. pum: M T
. >
e :E P I fr P o 55! Lﬁ A
ioloncello F—— = y = - :
solo Q:i'—
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lo stesso tempo, quasi bisbigliando

fliichtig
} I (T b \ L A ' |
Fl 1 = i E = == !
=
Mand. i
' 9 T 1 % ——
Zimb. = ! = 2 —5——
o i : mf* semipre
/——\
te
y e . 'E 8
= z - i - :
P—————— fp
Glash. P e Fll pgrte <
A —= y — - T —
— =
9 [}
e o “qéf:empre .
1 — - 4
< b lo stesso tempo, quasi bisbigliando
tr b punta m sul pont.
@ . > - = >//—\
. A aanbpe bake Qi siE bigs EEE D 3T oo ;
Violoncello %5 =4
solo . = — >
v
i P S ewr wif’ PP ——
Fl. 1| =—
\
S — >
o Yt e e e e e e f2 be Ho He He He He He 4 He
Mand. g bp—+ ¥ } 'I = =
Cd L 5 J
Zimb = oi ‘—ﬁv; 1 ¥° 1 ]
imb. e = = =5 i
J | 5 J
I,
),
el 2 e
Glash. s p cresc. P
" _fdim.
g I
p ] —= 1
U= = ;
-
sul pont. sul tasto
sul tasto ord. gl G
i, . F e L ENEEEELEP
Violoncello 2 b e i+
solo —om —r
|
nf P p cresc. 7 i Pp—=
L5k ¢ bfe be. b B
Viol. T - £ he : ; }

PP T
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D T T —
FL 1 - } = ! — —
bacch. dure, senza vibrato " ’_/ ~
vi, e = et
L ¢ el 5 1L 5 J
PP mf P PP mf
>
fe fie te fe e te >
Mand. F—1 | —
- Y —¢ 1 .
L 5 J
r 5 3 s— s = o
= =3 B - =
Zimb. ~——
r % 1 T 5
% )
I == —h 1
) 14 5 |
H— i e — v
Cemb. “_3‘- i 5
P ~, —
) ir F
; S dim.
£ 1 ~—}
$ = = == % 4&
PTG Hr }!crcsc
Glash. ] 2 p——o—y" y
p dim m
~ /\
pl cresc. S dim. P cresc.
A
m.d. prés de la table 5
@: ¥ £ e = —p——— b
Al ¥ 1 a L ‘I gi;
Hrf, PP mf p—t PP mf
o ° 2
f i e
= : &
ord. sul pont
Sy /"N sul tasto > sul tasto it i & .
= : > —— col legno spicc. €O spicc. 2
Vi o Eﬁi’—&%.-“;;.‘; ey .¢>/r = . ; = . (g
solo
3 3 > =
mf* dim. pp fdim. pp——mf ——P PP qn,.—J_J_,
)
fliichtig fliichtig Eia
con sord.
= h f\
Vla IM)IH == e - ;F? ." > T
. & t —
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ﬁ Y m
m\ B o
m. it aW
m ~
8 ™
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2t =3[ B s :
| A
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11— | £ | Wil
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4 88 §
g ca S
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0 ki ' ] " Ln,r;f Awm.lﬁ AN
> e W b
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i < § La 3 m ey B
borimt S i1 (I - “ Mre Sl oYy .mm ; m
22 5
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@ ¥ EE & 3
1 i ﬁ Il B
\ 1 _
1 W ‘| CY __J
3
“ ) L) e
it oM My ol
5
; Il ¢
s sl s\l .
g m .m
L B ; ] N T r M. | % N y o/ 2
( L ) S| | ( v ( - o o
L < < N < q
® W W L \0
S 3
. £ £ £ . g
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L ® 2 L —
ar. | —— = -
& ’
PP e
e
. - I IF. I = |
Vibr. 3 ’ 2 T } : = =
= 5 L ; 3
) o r e
A 3; S e 33— r—3—r—3—
%ﬁ = /ﬂl £ be——be—be —bp s
Zimb. 5 H
colle mani
P cresc. molto
—
Y ™ m.d. p sempre (h)p
f P § e ¥
Glash.
m.s. p sempre Y \J) | y 2
£ =t 2 — = t £ = ===
e | T = 5 . B i .4
{ FE—— 5 J
Hrf. pp nf mf sempre
o
bF 04
Violoncello =¥
solo D
k2 P —_f 3 f P cresc. o
(Soli a3 con sord.) ey
bobobe '
Viol. 1 o s S S a sl L gt b ghg o =
>. 0 - 0 - - 0 5 . . = . - . - . =
(1. sola con sord.) B R T
Vla. -— - o E‘ ==
PP———— —
sul pont. espr.
arco| ™~
1 = =2 .
|
Vel. mp cresc. S dim.
arco| sul pont. espr.
2 — = = 1

s

mp cresc.




Vibr.

Mand.

Zimb.

Cemb.

Glash.

Hrf.

Violoncello
solo

Viol I

Vel

s L
= +f
—
s "
- s
con vibrato
5 — § A

sy | 7T

*) %=mit der Fingerkuppe geschlagen (Anschlagsgerdusch!)

—w-—— - é@. l; :E
“-‘l-‘ i 5 =
(non trem.) mf sempre
e ;
" - : = = >
(colle mani) |
mf
T e e s - =
_&‘ dim. P
= 4# 7 -
come prima V
4’ .
s ‘ y R e
¥ 1”4 1 5 L #; = t "Vr__
= o = 5 —T" 3 o e
+ - big : E b: —
: 2 - . s i = 7
I \___’/
¥ ’y PP mf PP sempre
/ﬁ
“5 be: PP, "d'" !
- ; é : 1
4 S
. s 5 {o ]
m.d. prés de la table
& h? . A/ (q¥ Py
PP of s = — ,L—
= ie i 2 ;
energico
LRI — /\
e = 5 pheiefreenr
S — 1
S sempre ﬁ
*) (S sempre)
= =25 =
_3_4
5 (Soli a3 con s0rd)
PP
Jl; e i
g 4?_::
#
it mP cresc. E st
f dim.
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>
¢

P (normale, ma senza bacch.)

P(no\rm'aﬁ,ma senza bacch)

Vibr.

Mand.

Zimb.

senza sord.

> 94

"y

l_J-—I

S dim.

mp cresc.
S dim.

dim
mp cresc.

Cemb.

Vel
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Rappresentativo (Solo I)

a ~
=
Zimb. colla bacch. molle
o ~
bwr be

colla parte

%,L b
=

Glash. 2 ~
(

=

3 ~
Rappresentativo i T e
senza sord. < ‘b - g
Violoncello — L 3
solo ‘ 2 1
= colla parte
0 o__o ~
@* ,ﬁ—E‘
Zimb. o o
A o)
(
g =
A
¥ P -
ol LA S sl _ pespeedd £E N\
Glash. £ % } 5 \
4 ~
3 B e =2 - s .r_v"
&
Hrf ! &
A m m
s 2 g
A — +— w—
Violoncell e
solo . E&F =
¢ 2
5 3 4
Mand. ] 1 n
m e ﬁé m
: ¥ ',' = = I :m‘p* ;'F
Glash. %olla parte = : »
§) S 4? r fra b ;:
W7
4 2
i3 .
Hrf. H
2 = ]
PP Iy
n n m n %
Violoncello T
solo

od
23
N

# (beliebige Richtung)
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Mand. —
Glash — it 3 P
. Pp cresc. # ~f j
@ } —— )
't
Hrf. § —_—
o PP — .‘ﬂ[f | .k;
@ e = 2
@ » -
2 Jd=756 quasi sognando
4 5
= P A /_\
Violoncello 7 - T—F—PLIF-—F——{’Q— -
solo & pa ¥ a T ] == 4
pp s S ! i :
| SRS ] =
/ 3 o3 ) o
Rappresentativo (Solo I
PP s e o
Mand.
-—’<
b bo
B e R
T e
Glash. §
4 L
(& == ==
C3 >
;/
— P
Rappresentativo sul pont, ordinario
Py >
pizz. bE : arco bE ; o ’)Zbé 5; P>
s > - e e I et
Violoncello S====— e Ef el
con espressione grande  —
e oy
rit.
414250 e Sk BN e Larghetto molto (a tre)
o, P - pPEpepess )
Mand. 3§ =3
4 colla parte
fe %
. = 3= b Lo~
# :#
Glash. Lv. sempre
s \ 2 - { == f
& 3o = ; ===— =
g v L.v. sempre
\ Larghetto molto
Tit. pizz. a;so
fliichtig s “be  ba bS~ %
m I- £ = p=
Violoncello ﬁ’ ri - ,' 2 — ? 7
solo U’ R Y 4 # =
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. Presto possibile, quasi legato sempre ( Pirouettes)(Solo m)

, @

Glash.
k4
Presto possibile, quasi legato sempre (Pirouettes)(Solo 1)
) & 2 ° ° e [
A - 9 oa% o @ ou® o o o o ] o 1 o 4
" 4 I8 Y ~ ) 1) 1 i1 }. } } } o r A
Vs(i:l)(l)onccllo — -_— e - = A
o - =3
( - 1 ,{ 1 i 1 .. ?
/ pp sempre (quasi Aeolsharfe)
° ° o & o o o o
y B o E.obe g o ofs o - o 4 o = o £ *°
Ys&%loncelb 7 Tr |
/ *) * * *
)
[ o [} o o
0 S o5 s 40 E“E 3 E . o o o °‘° E g g 0o s é o o H2 EE,__
s —1 o
Violoncello >
solo
/ * poco a poco dim,
%J =120 Coda (a tre) bﬂ?
A 4 h I Y
Pno. Cemb.—Piano e
5 = 2
5 o
~
% ~
Triangel o Y J _|
» N e W
) Peitsche s ) ‘D o Q)
~ colla bacch. di legno ~
oJf
(beliebige Tonhohe)
sim. . » N 2 J = B
O o o o oﬁ??"zgh-qm""'"w i f 4 13!2!(&1&13
o o LS w W
> é s I é Q) LA A ~
- s e e L e e e e e S =
Violoncello & f? M = é o
solo b 1Y e Solo-Ve. stimmt wieder|auf C herab
1 3

quasi bisbigliando e morendo pppp
#) *=C-Saite ist einen Ganzton hdher gestimmt.
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IV Tempo di marcia (Les trois paladins)

4
4%

A
x Ea f : i
——— s & Z—
e A
BT
b 133
A
¥ b —h—
5 1 * 1 f "
$°9% ¢ $°% -
m .
= = = =
- —— - & - &
A —| | — | A
ke O =-==—==—== S==cre=———=-o——
N ——
N
Kleine Trommel 5 ‘D .
2 o Y 2 Y - ] o
' y s y ¥ 1 &
Tomtom 1 S sempre ) .D y =
Schizg. ) J sempre
Rithrtrommel o ‘b 2 -
" fsempnr
A — 1 = — A Y
Pk. 23 e e e e e ——
S sempre
A A —
g% cac TN =
== it s —— S S = — &t T
Hrf+Pno. r"[!'f.(pfés de la table') ) v
S sempre R A
E — T — ; et
b b b # X 3 ] # b
4+1 J=1069 4 4'+1
4 8 quasi tamburo 4 ) 4 8
nVon n n_V n n sim.
Violoncello e —y 1 -
solo r 4 — 1 1 { ) 1 L
S
I sempre
senza sord. m
tutti . A n V. n A
: S o = = B e e o e e e
=2 b L =
Viol S sempre
. senza sord. -
[l A m VYV mn A
| S ?{ﬁ e s —— ] ¥ T
b o S e v b b
S sempre
senza sord. - —_
tutte M A * a) A
- e JELESEE—— —23
- &+ & S =
I sempre
tutti :‘IL‘O T n A
Vel. ———{y r—y e S ! ¥ ——
va
sempre
arco m mn_V
m [al
, e -
— ~———
I sempre
Ca n oy .
A
Kb. 5 —_———— —_— = — = 5
2 - - 7 4 47 il ! I !5 y T 1 i v H ' 1 v i!
NS~—" N———
IF sempre
| co
3 a2 a': '2 n_V n 1 A
4 7 ";i‘ T N " e 5= lﬁ‘ N ? y I e l'-: T < }# 1 .I‘ AT
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~el
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e

el
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e
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Y
L, e
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e

e 4

<

ME

B3y
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——

e

Hrf*Pno

e

Ml
el
Y

Violoncello

solo

Viol.

Vel.

L

el

134

4

n

4

P
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Sas
el

P

P
e
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Schizg.

Pk.

Hrf +Pno.

Violoncello
solo

Viol.

Vel

S G- = =Y
b#'\ L Ll A
¥ = } . F a—
P AL E S $ o0y
—< i‘g =! ¥ =+ :
v\_/v S o= ~
- - — .
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> &
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3

ﬁn
¥
™ e e

Vel
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pilz.b'_/‘\

o
pizz bFA

pizz. 5;’“

o
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)
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b

I
T
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>

£

&
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e
L
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e
i
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8
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1= o
Ob : S e
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ob.d'amf) i 1 :
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Klar. 5 r T =
®) S ==
i : EaB)
g § e —F £ =- ===
L S
Fag. 5 IB=x ¥ fh‘f = - ¥ — —
L i
K OFFE—F s E;‘ = = =F —
Eam? & : e = f.k‘-?—r =
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Toawm L e ) ”
i i > 4 b3 i J s
~ — - f — S "I~
b be be <
Pk. 3 == - : == == i
=t o3
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# 5 i i ¥ B
5 )~ S sempre
i L = : S— = x . ~ L4 =
- P = B
b= L
Y e b,
- : T .
He. é? e = QT‘IH' - =
= e = r—
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L
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3
4
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7 ¥ = ¥ == _lr L
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**) Drei-und nicht




86

Tt :V 1T ___v _ v_ v I v v | L v ﬁ,
4 4 4 H ,‘.v dv / Pos
Y “H n'_nﬂ i f:. Vf ._f. t+ B B H Huu.._...
X . . £ Colin
AR || (|fse A ..?_“. - NA 13 A mres =
w> ...."> u> A A A A | ~e N ~ LY uwnluan A r\, AN
B
(i s i ol i . il [ i
v 1| 1IR3 : | | i
B e s e i )
S Ml s B Ml S SHLL *
e |k | s (Tiva i g M & TN e [l (] [ + 3l ™ 4N
.nwn .“”" ."M .n.w V. 1N WL HH * i) .. = .u."... L o
—00
+ - 3 b ] i H I b N ~ ~ ~ b_# ¥ B o b 4| ™O0 4pH
3 B n.»r...“.#
no o AN
e ~ 4 2 d Y ~- ~< e adgl ~< e ~ ) @ ~4 ~< ~e ~e N e 2
| L“
b N = - i A1 b 21 = -8 b A.A 1
< .nv < r“ .W # H é T N..J Y ~ ~ o PN S ~ —luw.. B8 .M... T d u"mm
Co 13 1 O N (il g .
Rt 1 il i lnf ."w' e O NN TN e [N [y A & =y A e :
ro f B
\/ \ MV / \ \
it s <Nl <N A.“W 11’\‘ .".3¥ <ol <Nk \"”..Pﬁn nuafu o <1 s " I i
> i bt B
3 ."uWﬁ .iﬂ.npﬂ ."“W.f .Ji.ﬁ .nu-.ﬁ _.m.Vﬂ‘" 5 3 =_.v ..y .n
9 . e -
mf 1 [
5N A ¥ -1 =1 =4 B | A e N ~ .m —l s 2
g y
Q .m _luw 1 S
H 5
~ -~ < " M N¢ — |- B R
g m E|E
o g 2 ] 2
WF Py HEIERIE el
pre ) - —_ ) 8 =~ o - >
% ) —ry m o~ ~N ] m '3
. = u.\l b g T » £ m 4
E 8 & 8 28 2 § i e & £ & &

arco

 —— o
>

+
I sempre
arco

Ir

RS
w> A
W> A
1 Hy
M m
L] 13
= P 1V g
wﬂm Rl

4 B

N (A 1
nQ 10
Hi X

N ™

H .

S¥ sempre

syl @

X sempre

7
7

ra .m. o
b o
B B
..“M A.ﬁn__

1

o

%

x

PENE e
8 X
a a
| " b
0 b "
- <fffy  <fh
&




E r3
z = F—
F
> = — e
o,
Fi
o
= =
= > £
= T v .
® ' P
" = Kia F‘——=.ﬂ'

a4
-
«
a

b2 3 g~ -X=
> ) s ) 3 e Y [ Y T e =
; I S b S~ —
2 becchumolle Dy
p——— s
Tamburin 22 3 )b
S sempre
ord.
A
— ’
- - - - - - - s - -
EL Git. 34— 3 Z 3 E S “éi—u- - —— |
¥ LK F g E ¥ Vg RV ¥ e
Y A { o
¥ It ST
X b b b b 5J. LJ b .,.i b b
e > ¥
. N A . Eﬁ—l_, r . ﬁ"’%}‘
G 4 Wor e ol W EES W the | > e
T 5| ! = :
> - ‘v
——S—
4 /1 —1
& 5 Exia
sempre S 3 —
" ]
== S = 2 ===
5 S e e
455" Lo} n - v - »H L)
Vio < - = g e
solo s = £ :—’gaéﬂf e |
=F pzz. sempre ) 3 M
| = . : T : = = s = 2
@ R TR T e T W W v
ol. . sempre > \ r N X
| == ——r—==: = ="
BF W 1 1¢ #e > L2 o ¥
pizz. sempre Al A
Sig T T 1 F od P! _;'rﬁ,‘. 8 —
2 pizz. sempre = > i L4 c— ¥
= T } = I3 I }—=f 1 N
vl ——a—a 3 == = ===
- = > g‘ - S—
pizz. sempre - N
be b bg b I3 be: be bp ba beT e b
+ - — S e : 5
b P Lo
Kb. —
e be aTa 4 s
S sempre

*) %0 = Schieden wie beun Biues,




ELGit.

Zimb,

Hrf.

Violoncello
solo

Viol.

Sl

I

)

BV VN

|

-2
P)

PN

A

P==4
P

H

24 §‘“ L §"3Tr

I3

M
A

P
= al ,I'ﬁ\ h ] ey
== .10 T 0 ...,
Taburin ﬁ—<"f h‘-’—:j‘
T s AT NS 5~ s WOV pes vk e Y 1. 2D
3
e =>1ruy ‘ -
; R ; ; b
: 8 : : %:’ﬁ
E&? — b . L
¥ -~ . E_ — =
L == = =
=%
dj\
41
- ) 2 b2 ? 438

he

He

&
-

el

e

o
e

¥

t

{

H




89

—(C0 00
|| : : | == 11
[yies
1 ™ 1L L) 1 thy /% t N T L i
D) 10 1) ) i) ) ) (I i) ( ) 1) i)
W <y <\ < | < < < u# ot < nl = < <y <
B B Ph~ b~ 4 ee - + H H
Hy 1) ™ L 1) I i L HS Y 4 Iyl Y
» » " A ‘ L] < %
A i) » th g Y Wy um X i 1)
21 i) M L) 1) th, Al ) o+ > LVl v ﬁv .ev
< .:v - #v - I.WV < #v < .__fv - v < v AAh.- v - &v m. AAQY._ < < <@
<Hn <l <l <y < |lHte < < <4 < W * < w.u.w <ol < < .’ < "
eI <11y < ....W P Rt <[|[M® < u“u.1 <A < .ﬂ” nk <4l <fITem < JW SJHT
: FBH e o Bt bbh| v ph P | 1 1 g =y .H- << “” P PR PP
e Y
N 3 B H I I BN > B B e o hu. * 3+ N N S Ea PN

A
*
K

5

A
~
5

5

A
-
5

b#’

A

<
=
A

=
=4

A

)

A

-

K

5
=,

A
2
K

T

A

s

I
-
>
A

¥ ]

'

jﬁ

A

X
5
A
—
o
|7
}

A
s
K

=3

A
=
1)

=3

A
=
5

=4

7
3
b,
=
-2
2 3
be ®
‘H- R
[ —
e *

.

N
=

N

(a2)

‘ID
y m 1L , H o gL N [\l ,ﬂvv Y v
]
DD D D D 1D 10 1 . Al o o
JER <R < ?W [ o [ S A.:U" A...uuw <[ <piee < ..wﬁ ?Wh < h < AH <|Tfen <
e - BN o B BN 3 B N AN BN Mo ).r\I/A ﬁ N PN P PN
® ta s [P 0 ~ PN m.m ——“- R P bt N
S 31 ) W
< S <
S Ll ¥ Ul @ % | ¥R o % PUE | 4l leH
. 2. D S 00 S e e o : —00
m m m 1 <t <t
I .
2
ln —y —_e . Mw
m L..m M : )
: v 8 ; 52 3 «
mm 8 £ 2 3 & 59 s =

Vel



<

b‘/—\

bb-—

Kbtb.

kleine Trommel

Schizg.

Lnx' & 2 <|HF < A< b 3 I
iR |
S e
N N NG NG I o N ¢ ~4 N NG AL 7 Dvﬁ 3t
B (g s mwoo » o
e Y e IH e I3
A ﬁ \ ﬂ Wﬂ e ﬁ ) ﬂ {YOL ﬁ 1 ﬁ N ﬁ i ﬂnn ﬁ aﬂ b Ac Ac ) ﬁ L lﬁ‘
=%
~ nﬁ
ha|Mhe [(The ([0 & ([T edm—e (B i RN WP 1
_ 3 b = 8 Ee L b o £ wj s | 4 ——M. A~
1L T I AL TR 1 e
-ﬁ—u{w .-v> ov> v> 4.7v>>Ab v JW A E v A» v Hv\,
A TTTeA A A | [Bea iir_— —#T : A A rHgA wy oL
L s B 4 A BN s v * g
. . ay/ 8
g (e | [ ~ A hiﬁv S S R
o e L Y n n
A JRRIIIN !# .Er= —m.”" H .M.L.H.—_ 1 e
st B P = -l s BN 3 P ~h 3
-
P

crese.

S

l+8
<<

blf:

H

74
1

vy

£

fp——
fp ——m—"" 1}

1 il i e g
Vo lHla, [ 1o Nis A
B oy ) H ta B
Jq. .v Rl (VI A;f
N "> g.: A e |A ﬂuw A
A oA A A LK A
"y E=3 Lﬁ
{ H B oM H b
3 ad g o » Vs
iSO o i R
I
S 1 SO - 1 -
3 BN Pt R [ th
BT bt B b L JJ
- Ay pass .nm oy P an
IR TR
E oo I oo O O
L=} ]l o~ en<
S g 8 g



> << << ||l |
P b I It <
<
Jun
N4 N4 e - N4 | ~e Ne ~e hd N A~ = # ) ~L e
an L % % Fa | ra . - -
3 3 R I EN N ~ (| b_). ‘3 I e P
e i 7 s [ I
» » K . 1) Il
ty 0 B 1 BN - B N A B 3 A 0 1 . B B
*

LAy Ae HN il J 4

[
S N—
LA 4
S

v

T3
S —
¥

L S -

I
S
S—

—
4
~~—
~—
2

>

b
o

s >

) 55

S

) - & >
=9

o

#

00 [t I h | [He, . o ) . i N § OOy lgll]
<< v 0O N N 1 (T . § 1< 4_
\ \ .LV “N < "
H
b ~ “ P
B 1
A
Tl A~ 1] i
L fl
T | 1
3 e “. <
ENS <ol
o N \:_.\A—v h i) bt
B : !
= o 1y
.me 2 5| § g *—
.w = mt.\b o ﬂ )CM /m\
RN R
s J8l5| 8 & 8]¢% )
=
i I

2

Vla.
Vel
Kb.



A

NN
(0 o]

1
Fl i - o — =
Ob. 1 - — =
(2) - = =
Ob.dhm.u, s
Klar. -r = ~y
(B) 5
Bkl. - = —
®) (k)
Fag. 5 = ——— r— ¥
r\
Kfg. @) = = = F—H
Hl' l - — — . w— = A:‘
thoch B) 2 ﬂ
! nuumt Cornett in B
2. mmmt Tromp.in C
b LY
Tr. 1 - = = =
(B) 2 - — f
2 o
A
Kbtb. s — = =
Cowbell o
- ¢ ¥ ﬁ:b ! -
Rithrtrommel con turra la forza
S’chlzg - - : y
Tamburin con tutta Iu /urzu
- gh Y i)‘ -
con tutta la forza
Pk. F— v & 1 e e = =
o
—_
= === 28
————t — = ="
Hrf " c:m turra la a .' L
b } —bg
f — —=
AN — H SN
i dte
r— :g—!i—‘—g e = - -
Pno.
- & g 2 ¥ B h e remmd i ‘“:t_'; — %
L T
‘t 86 T " ; »-. T 2
3 4 l Solo-Ve. stimmt  C-saite Halblun ticfer.
- - +, pizz.  arco
S J efe o 48 -, te o o o g 2
Violoncello HQ—J r - 1 1 1 T 1 1 1
2 + — 3 =7 =
con tta la forzqg
Vil ;(? = e
Vlia. £ = = — - o
Vcl. - - - = P e — _>* = ,__;__'T:,,
l ’ b_s - = - — ¥A7_ r—
| L _
Kb- 2 - - B = v\ N
3 — it = e = = ‘—ki:
== =




V Blues e Coda (La Fée, le violoncelle et la contrebasse) 9

Senza misura *

[‘31 ()'= 491 senza misura, sempre rubato molto

e | l | J
Zimb. collamano mp Lv. I ]
Hrf.
Pno. ppl—l—]—l
sempre con due Ped.
Vv m Vv n
Schizg ((hiing. Becken ** *) | J ‘I J lﬁl 6l | |
< Y col arco dl Contrabasso | BP-GE-<e- = T B!
pp = == <fpp
pizz.sempre, vibr. molto
; S e =
ELKb.
mp_ PP mp
espressivo moito (in modo di Biues)
% 2
Glash.
—4- s ]
2 ’
Zimb. mp Ly. -~
colle due mani B )
. B
— °
hl hgd.Becken 1 3” e 1 “/ ,! c\./ n\./ ov’

S | SRS e,
mf pp PP<PP<Pp < PPp<pPp ——=
n ; espr molto ™
Violoncello £ g
solo §

3

mp cresc. f poco dim.

“xas)
(pizz.)
: ha—  be 2
ELKb. - =1
nf PR -Coe: 7 £ dim. PP =p S pp f

*) Dauer nach Schitzung.
**) Elektrischer Kb. einen Ganzton héher gestimmt (gleiche Stimmung wie 1. Kb., nach Méglichkeit auch der gleiche Spieler).
***) Das Becken recht klingend streichen, unter méglichster Berlicksichtigung der vielfachen Nuancierungen.
****) pizz. mit legato-Bogen bedeutet, daf nur jeweils die erste Note gezupft wird; die anderen (unter dem legato-Bogen stehenden) Noten
werden mit der Fingerkuppe (linke Hand) recht klingend, jedoch ,,quasi legato*, gespielt.

Nota fiir die choreographische Ausfiihrung: Vcl. + Kb. befinden sich selbstverstindlich nicht als ,,Figuren* auf der Biihne, sondern als Instrumente
im Orchestergraben.
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) 5 % : e
/
b pp Dbisbigl.
— = '
.‘
I
hiing. Becken 1 v i
Schlzg d\; 2 \‘/ 1 ,H, ! ] .I o‘l gJ e
5 = i | b -
PP mf* pp : PP sempre
i
sul pont ord.|
1
Jokicels g = E==T =
solo 1 -~ =
) PP—=———pf P (von Solo-Vc. abnehmen)
pizz. pizz.sempre| sul pont. ord.
> izz. trem.
T i T K- ]
ELKb. o s s e s o — e o
- £ =3
mp ————= mf——f —~——— P pp
b’ - >
) ) -4 5 b lﬂ
S—
Pno. P Ly
rapido
i -
% m
idng. Becken 1
Schizg. ;I =z
mf L.
Violoncello =
solo
sul pont. ord.
pizz.normale pizz. trem.
’ > b; e tﬂ# 'lﬁ |
EoRK: e ﬁy;
PP — ————— Tpp
P e
L e b> ];>/‘—>\L.\b.. 3
= —p e a bp—be =
Poo. ﬁapldo ;
g mf’
= T a ———
P ETIT Saa » —— —&
PP sim. (ﬂ)!
Becken 1

Schizg. %ﬁmg

pizz. normale sul pont.

et ﬁ"gf'-f'-##?—f-#f-:

EL Kb. %

———— PP —————
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Presto possibile ritenuto
A
% colle bacch. normali x> b Lotk A X 2
Zimb.
PP [ cresc. 6 Lv.
P .
Sreis = =
bo .
hiing.Becken 1
s VAV etc. ad lib.
chlzg. > .
P Pr:'jesto possibile
guz.trcm gxzz normale
N /—\ 5%
14 £ 5 S8 e T ; TR
El.Kb. @
F—m—e P e
/ martellato sempre
normale trem. normale trem.
El Kb.
ELKb. F— : ! =
P dinamica libera
hing. Becken 1 V M_V come prima
Schizg. ﬂ— R

=
—L o =
Glash. PP
‘IIL " Y
$

dinamica colla parte di Kb.

Larghetto molto fantasioso molto

Fr iy 1 -

= =it P

= i

dinamica colla parte di Cbh. !

I

i

Sc g hing. Becken | i X H

2 | - i

" i

|

Larghetto molto fantasioso molto

sul pont. | ord.
s t = Wéﬁ

Violoncello - = F be \_

solo s
- o pizz.
dinamica libera (Dauer nach Schatzung)
- . & = pizz. trem.
> — /‘% . \/‘% SEIN /_ ¥ o
L, o etefEflepte e B lppise 2 : 2,
ELKb. —— =
PP
pizz.sempre
BT s — —_— —

CE ey i T $2
Kb. 2 |EF B ¥

dinamica colla parte di Solista

*) pizz. con vibr. molto und elektrischer Verstarker.
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o be ™
. e =
Glash. i i
1
i ; ; i
§ N— ' T SN— : * 1
i i ! (Gl R
1 1 : ]
1 |
arco \pizz. collegno tratto |collegno tratto pizz. larco ¢ i
AAsul tasto '>ad sul tasto pizz. Isul pont. lsul tasto :
. ’ = b = L — .
:::?cl’oncello e = e dh o =
Pl 2
Kb. 2
( fantasioso molto)
I. 141 B
I } =
Zimb.
bacch. dure
> :
o bl e T 0. B H = gﬂ }
4 L4 i/ ] LA L4
dinamica cojla parte di Solista 4 e b
con Ped. se;mpre |
hﬁng.Bc\}:kenl | 5
]
Schlzg. - ' ad 2
N— | -\/
cresc. | cresc. \
|
! ]
ordinario i E
P ! | pizz.
Violoncello = " = i =
solo T l\q; | = = T ‘;1:
F E dim, poco a poco E
> 5
Kb. 2 |E¥ = 'l'l- —ﬁ
colla parte
- poco ritenuto
—b l = # n. {' i 1 +
1 e 1 — o
Zimb,
| : L.
e = : ©
A '
: 1 : ﬁg
hiing.Becken 1 i |
Schizg. k 2 ‘3/ ; 2 B |
w4 =y k
» : |cresc
: |
. '
arco ; pizz. | arco m
Violoncello ¢ = 1I = Z ‘FJ
solo @i — - =sas z
3 &/
i rp
]
—_ !
2 !
= | ol
Kb. 2 : e J
L- =‘




In modo di blues
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. e
® > =
espr.molto
dinamica libera S —
Y
St ing. Becken L S, }_,\‘/ o
N — N—
PP PP cresc. mf pp
Larghetto molto
5 AT T
Sopransax. 1 = i —
®) e " ==
PP
n #f I b o
Pno. PP. .. : : prp
3 arpeggio rapido Lyv. lv.
A g
g
pizz. trem. vibr. molto normale
be -
i B —au W P b’e‘ SRV i
ELKb. e S e — — e
N = (T B
S PP——— = fe—o—f p f—S
-~ 3 m‘—:‘r
Poo. pP pP
i Lv. Lv. ml
3 T %
o
V.
Cowbell sempre col arco di Cbntrabassa J) .
vV, v
hing Becken 1 ) j) m
" v
Schizg. hing.Becken 2 _b J)
V Vi
hing. Becken 3 J) J) i
V.
Hi-hat ‘b A
sul pont (sul pont.)
pizz. trem e arco trem.
| M NW/ES N =
El. Kb. . =W

dinamica libera

*) So lange wie moglich halten.
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@ fantasioso molto

Pno.
non arpegg.
“— vV
&- - >
Schizg. N
v . X
-
fantasioso molto
" *#)es9) pizz. arco arco pizz. arco pizz.arco arco pizz. arco
2 o 2 a o
Vicloncello T

£, L™ 3
IV — m — N J m J Iv
dinamica libera (Dauer nach Schatzung)

) \éibr. molto sempre

3 MaZ PN :_/—\ -
-
Kb 3 o— — = : =
"f PP np P f\—/pp

pizz. sempre

Schizg.
Violoncello
solo
m
izz, trem izz.trem.
3 (a2) mn?l , normale 4 P‘:
kb 4 S = = ==
4’.‘ S — —
=P v 4 nf PP
a 2 a . IV o + & martellato
— - — pizz. sempre ;:dl
Violoncello e e e i T e e e e s e o ==
salo - o+ = Eiﬂiﬁﬁgdﬂ —4 =
7 7 P
IV n v Vm N m J .N
pizz. pizz pizz. Kz o
(a2) normale, ma vibr. molto P sul pont., martell.
———— L a—— -0,
SO < — = = e ﬁr‘f'ﬂﬂ——ﬁﬁ =
T — ;
dinamica colla parte F——

*) C-Saite Halbton tiefer.

**) Saite IV ist so notiert (Halbton tiefer gestimmt), wie sie klingt.
#+%) Spiel-und Stricharten,auler dem Vorgeschriebenen, ad libitum; o : mit Fingerkuppe gespielt.
*#2%) Ohne elektrischen Verstirker.
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@ sempre arpegg. rapido kontinuierliches arpeggiendo /\
; 3 3

. 3

Pno. JIF sempre

: A
b o B

-
9. destro
hing.Becken1
c.bacch.
et
hang.BeckEﬁz L.
Schizg, c.bacch. =t ,
~ V.
hing. Becken 3
bacch o
cch.
c.Da m. [V

Y == P A b b =
: = b 5
Pno. ] T 5 = s
= — = =
¥ <'m‘ f—— 05 ‘.o'<m' 1£<.ﬂf <07 —
P P 2 7 P ? o 3
%@ s e ™ L s T ® % S s )’
@
. O ] i R R s S SR 5 o S R S S e S st %
osl o *'shéb?q ae"Eb L
= — B S S S T S
Pno.
' 1 5 N 1 e £ R el I i B A iSRS e 151 1 & it [ (8 i L
senza ),
dng.Becken | 4
Schizg. DVH ad lib. - .
m.\—/col arco di contrabasso ~ ~—
/ Larghetto molto 3
o epifene = o d b ’-“4
23 1 ] :
Pno. == A A ————— a4 = m I
4 h n Ji’lj J l ! 4 Q) f.\l
| &
T,
'Y Ny
Schirs: Fh’dng.Becktn] o |
\\ ~— 11
vibr. molto
i ~ -
s 0 —
JIF dim. p;;

*) Der Pianist nehme hier, wie im folgenden, die fiir ihn giinstigste Verteilung zwischen linker und rechter Hand vor.
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Coda (-Don Quixote- et les 3 paladins, la Sentimentale et les 3 cygnes blancs)
3 o= 120 quasi tamburo, ritmico molto

Violoncello Ff——

solo

Violoncello BFf——

solo

Violoncello 5

solo
2)= 1272
! F = ESTE S 3 eSS s T SR ST S S SIS S SIS
Fag. h# ’ ; # : 4
p sempre
. A
N ~ N
2 & = =SS SESTE S i = Er==T: T
9 .ﬁ; - = < # . 3
4 ».1272
A 4 A arco pizz
+ + o + A
o 0 a a2 o ﬁ
N KA A AAAA 9
Violoncello W i'. -  ro— i.‘ v - o | b b,ﬁq‘ n ‘M 'm_b#td_*_}s
solo ? —_ Y N 567 hd +—o@ e Hebe o He o

e ——  h e e e
N S - 1 i o I L4 o = D i - . o i L8 -
" A © —— T #L i - — é = wx i o 1 r —
.
3 h [ "] & n=l N1 ;
Dol M L "8 S L* 4 D r
\ é 1 é é ? 1 é s 1 :l " L L — V'. i 'f
- E - - F »
pizz.
rasquado 3
e e | v vl ¥ ”' ' A A arco pizz.
A 1 A
D b # P ok 8 3—+ z a3l v -
Violoncello % (" ——t — 7 7 pa—— ) e e e > o s o wa— |
r N b LA L 4 b | "V AR S - 1-b 2 <« a 1 - - B . 'y
il : = et et o< ,v,‘hﬂ:@:ny—w—g w AR e B
e s
¥ F I — # Rt

*) Hi-hat geht mit.
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N [ 4 | | 1 L " & i 1 b o
i =" o p—Y :
1 = ’ > » = T
T
b be ;. 4
. 2 =
£33 g
N &
Violoncello —F5 —
solo e g o v——
J

o

—— e = __=—.
1 he =T e=sr=—=T e The | o ¥ e 9 dhe e e o ¥ 1
T B - == T e >~ > L+ > @ | R
Fag- # #.
2 e ¥ e e ¥ === =x £
. = . # - == 3 — 3
arco pizz. arco pizz. arco %
e ey W 3 3 3 '
o s B w0 - B e I e belE bE
ViOlOﬂCC“O . s B ¢ U H—ﬁ1 I s S . | = - o —3 %
solo : 5 15 =
e : L 79
——— _ off 3 Riid
—_—
2 J =952 quasi,cool Jazz @
e A | , ity
gee % - P
Klar. 1 1 ¥ e e e
(B) L L ——w— > T Aﬁ_
. ./_" ¢ R HN -~
Sopransax. — o, _*% e 1 oy
(B = > G
IF sempre
: e o o p be e
EL Git. — = : = = I —]
L IF sempre
2J 95,2 quasi,, cool Jazz”
4 s rnd LS BN i 5
£ n N g
Violoncello ? = = — fe—r
solo 1 t
cresc. sempre S 4 H
u = 5 , e b2 g be
> - T —;:‘i.;lv‘: T 1 1 l“ 1hu. ! - 1. =
E 4"2'* E— 3 -\i ll i I'J I 1 1 o 1 1 o |
SF sempre

*) Hi-hat geht mit.
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~ — -~ ) ’ T
TE‘!! e ( £ £ /EE\ £ ~
{él)ar- 1 ey —— = ¥
3/ e
Sopransax. — : — '/h’e‘> 'i
’ ST T v Y — W - 4 —
‘ = e b be E1p
E].Git. . {Z :i 1 - 1 — %:? $——
marcato sempre
' . @- 5 :5 'E . >‘ ) - J ‘ "
Violoncello 1 E ] i——"‘-v‘h— - f_"; dﬁ_af = '\\i‘; ==
solo /I 2 P —pe’ = S 41;‘,
S S S . - —
EL Kb. I b =Y oy —
- /——\o o ﬁ /—'
NE e ;!" e £ 2 y #"E g -
1 e = — = i
g ="
-
2 ——— - ——— = E#El —
T —
JF sempre
—
W P e ot ¥ N | u
(B) ‘h/‘ X 1 v ﬁ
£ h-_‘_- Py O _ 0 - e . 2
BB e, F R M u  eE fe K
ElL Git. ¢ e ——— L L - i = e — =
Violoncello £ (b £ . T\, > e be EV N su> R s
10 — 3 1
solo R —& S==== 1 i.—_-‘ﬁ ===
! cresc,
. h be ;
EL Kb. i F—— = = =< - =
@ S| - v =




4 4=103,8 Vivace di bravura

bwm 2
b, = #? £ § A 4 = £ >
1 ¥ : : = ===
e & S
Klar. L | i — S sempre
(B) B frowmsaann
st Er e .
2 : Y
N— ~— P
So § g, 08 £ e i LE .
pransax. b gt
¥ e t
v o >
i = SY sempre
be
Kfg. (3,l=? = = _— ‘Eﬁﬁvﬁ
L J
.ﬂ'nmgn
=
—
S——
n—b
g‘,’" m = — —
- —3— PR —
.___.3__4
T y & o 2
r. e — - ———— .. t =
© 2 ——h—  —
L 5 it 5 —
XY sempre
)
Pos. 1 — = = g F
~——
e
IF sempre
S~
~ ~
Kbpos. (2 £ === == =
|
i Jb#' 4 S
S sempre
Kbib. ) == = Sa ——
b
SY sempre
olztromme!
Cowbell
Tomtom |
Tomtom 2 vy
) Tomtom 3
.
Schlzg. Rithrtrommel r
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